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1 


William Kentridge 
South Africa 1955- 


Proof 1 for Phenakistoscope 


ZAR 70 000 - 90 OOO 


6 


Boemo Diale 
South Africa 2000- 


Grass patch 
2023 


ZAR 12 000 - 18 OOO 


William Kentridge 
South Africa 1955- 


Proof 2 for Phenakistoscope 


ZAR 70 000 - 90 OOO 


Esther Mahlangu 
South Africa 1935- 


Ndebele Patterns (Purple and central 


motifs) 
2015 


ZAR 100000 - 150 000 


3 


Jake Aikman 
South Africa 1978- 


Cape of Good Hope! 


2012 


ZAR 200 OOO - 300 000 


Esther Mahlangu 
South Africa 1935- 


Ndebele Patterns (Diptych) 


2017 


ZAR 200 OOO - 300 000 
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Dan Halter 
Zimbabwe/South Africa 1977- 


China Plate 


2018 


ZAR 40 OOO - 6O OOO 


9 


Collen Maswanganyi 
South Africa 1977- 


Procession ,seven 
2012 


ZAR 40 OOO - 6O OOO 


5 


Stephané E. Conradie 
Namibia/South Africa 1990- 


inalienability 
2017 


ZAR 5O 000 - 70 000 


10 


Jackson Hlungwani 
South Africa 1923-2010 


Angel covering his eyes 


ZAR 40 OOO - 6O OOO 


11 
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Cecil Skotnes 


Sou 


th Africa 1926-2009 


The Prophet 


1978 


ZAR 40 OOO - GO OOO 


16 
Wil 


Sout 


liam Kentridge 
h Africa 1955- 


Resist the Hour 


2011 


ZAR 


120 000 - 180 000 


12 


Edoardo Villa 
South Africa 1915-2011 


Maquette for Traverse 
01956-1957 


ZAR 80000 - 120 000 


17 


Zemba Luzamba 
Democratic Republic of the Congo 19738- 


Be Counted 
2020 


ZAR 100 OOO - 200 000 


13 


Cecily Sash 
South Africa 1925-2019 


Bone Abstract 
1963 


ZAR 60 OOO - 80 OOO 


18 


Robert Hodgins 
South Africa 1920-2010 


Hallway Still Life 


1991/2 


ZAR 250 OOO - 350 000 


Ephraim Ngatane 
South Africa 1938-1971 


The five musicians 


ZAR 100 OOO - 200 000 


19 


Robert Hodgins 
South Africa 1920-2010 


Business Acquaintances 
2002 


ZAR 400 000 - GOO 000 


15 


Sam Nhlengethwa 
South Africa 1955- 


The Jazz Legends 
2021 


ZAR 70 OOO - 90 OOO 


20 


Gerard Sekoto 
South Africa 1918-1993 


In the Bar 
1960 


ZAR 350 OOO - 450 000 
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21 


Peter Clarke 
South Africa 1929-2014 


Pondo Portrait 
1954 


ZAR 50 000 - 70 OOO 


26 


Noria Mabasa 
South Africa 1938- 


Mother and child 


ZAR 40 OOO - 60 OOO 


IF ATTIR 


er 


22 


George Pemba 
South Africa 1912-2001 


Old Man Drinking Umqombothi 
1935 


ZAR 120 000 - 180 OOO 


2f 


Dumile Feni 
South Africa 1939-1991 


Two ladies with children in arms 
1960 


ZAR 300 000 - 500 000 


23 


George Pemba 
South Africa 1912-2001 


Portrait of an African Woman 


Wearing Beads 
1948 


ZAR 300 000 - 400 000 


28 


Dumile Feni 
South Africa 1939-1991 


Mother chopping wood 
1966 


ZAR 20 OOO - 30 OOO 
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24 


Mmakgabo Mapula Helen 
Sebidi 


South Africa 1948- 
The Boys Return Home from 
Initiation 


2013-2014 


ZAR 350000 - 450 000 


29 


Dumile Feni 
South Africa 1939-1991 


Children. like anybody’s children 
1966 


ZAR 30 000 - 40 000 


25 


Frederick Timpson l’Ons 


United Kingdom 1802-1887 


Xhosas Bathing in a River 


1882 


ZAR 25 OOO - 35 OOO 


30 


Dumile Feni 
South Africa 1939-1991 


‘Funny’ woman 
1966 


ZAR 30 000 - 40 OOO 
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31 


Dumile Feni 
South Africa 1939-1991 


Monday is washday 
1966 


ZAR 160 000 - 180 OOO 


36 


Jacobus Hendrik Pierneef 
South Africa 1886-1957 


Veld Near Koedoepoort Pretoria 
1914 


ZAR 200 000 - 400 000 


32 


Sam Nhlengethwa 
South Africa 1955- 


Glimpses of the Fifties and Sixties 
2004 


ZAR 180 OOO - 240 000 


37 


Erik Laubscher 
South Africa 1927-2013 


Overberg in March 
2006 


ZAR 200 000 - 300 000 


33 


David Goldblatt 
South Africa 1930-2018 


The Destruction of District Six under 


the Group Areas Act 
1982 


ZAR 120000 - 180 000 


34 


David Shepherd 
Britain 1931-2017 


Buffalo 
1966 


ZAR 300 000 -400 000 


35 


Jacobus Hendrik Pierneef 
South Africa 1886-1957 


Sunset landscape with tree 
1926 


ZAR 700 OOO - 900 000 


38 


Freida Lock 
South Africa 1902-1962 


Harrison Street, Johannesburg 
1943 


ZAR 120 OOO - 160 OOO 


39 


Walter Battiss 
South Africa 1906-1982 


Anna’s Villa, Somerset East 
1971 


ZAR 25 000 - 35 OOO 


40 


Walter Battiss 
South Africa 1906-1982 


Green marine 


ZAR 150 OOO - 250 OOO 
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41 


Walter Battiss 
South Africa 1906-1982 


Animated Bush 
circa. 1962 


ZAR 150 OOO - 250 OOO 


46 


Erik Laubscher 
South Africa 1927-2013 


Still Life with White Flowers 


1948 


ZAR 300 000 - 400 000 


42 


William Kentridge 
South Africa 1955- 


Rhino (Head Down) 
2007 


ZAR 70 000 - 90 OOO 


47 


Erik Laubscher 
South Africa 1927-2013 


Still Life with Black Bowl 
1948 


ZAR 300 000 - 400 000 


43 


William Kentridge 
South Africa 1955- 


Magic Flute: 


Doves, States IV, V, VII, VIII, IX, Xt 
Britain 1931-2017 


ZAR 220 OOO - 260 000 


48 


Jody Paulsen 
South Africa 1987- 


Bananas 
2013 


ZAR 70 000 - 90 OOO 
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Walter Battiss 
South Africa 1906-1982 


Woman by a river 


circa. early 1980s 


ZAR 250 OOO - 350 000 


49 


Patrick Bongoy 


Democratic Republic of the Congo 1980- 


Stingray 
2023 


ZAR 150 OOO - 250 000 


45 


Stephens Tapestry Studio 
South Africa 20th Century 
Mahana No Atua Aka. Day Of The 


Gods tapestry, after Gaugin 
2001 


ZAR 40000 - 60000 


50 


Sanell Aggenbach 
South Africa 1975- 


Along the Shiny Road 


2013 


ZAR 80 000 - 120 00O 
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51 


Sanell Aggenbach 
South Africa 1975- 


Midnight Ravers 
2008 


ZAR 50 000 - 70 OOO 


56 


Tracy Emin 
Britain 1968- 


Suffer Love Il 
1966 


ZAR 20 OOO - 30 OOO 


1 


52 


Sthenjwa Luthuli 
South Africa 1991- 


Saved Soul 


2020 


ZAR 80 000 - 120 000 


o7 


Jan Neethling 
South Africa 1938- 


Vanilla Fudge 
2006/2007 


ZAR 30 000 - 50 OOO 


4 
a ) 
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53 


Doreen Southwood 
South Africa 1974- 


The Dancer 
2007 


ZAR 280 000 - 320 000 


58 


Ana Silva 
Angola 1979- 


Untitled (Jogging Pant) 


ZAR 80000 - 120 000 
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54 


Yinka Shonibare 
United Kingdom 1962- 


Climate Shit Drawing 1 
2008 


ZAR 40 OOO - 6O OOO 


59 


Various Artists 
South Africa 


Homeage portfolio 
2009 


ZAR 100 OOO - 150 OOO 


55 


Marlene Dumas 
South Africa 1953- 


Evidence of Virtue 
1992 


ZAR 15 OOO - 20 000 


60 


Nelson Makamo 
South Africa 1982- 


Child with red glasses 
2023 


ZAR 150 OOO - 250 OOO 


20" Century & 
Contemporary Art 


Live Auction 
Lots 1-60 


Wednesday 20 November 2024 |’7PM 
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1 
William Kentridge 


South Africa 1955- 


Proof 2 for Phenakistoscope 


four-colour lithograph, hand printed on maps from Bacon's 
Popular Atlas of the World (1898) and the Oxford Atlas 
(Oxford University Press, 1951) on Vélin d’Arches Blanc paper 
signed and inscribed Proof Trial bottom left 

30 cm diameter 


70 000 - 90 000 

3973 - 5108 | BID 
3 059 - 3934 

3673-4 722 


PROVENANCE 


Private collection, Johannesburg. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Museum of Modern Art, New York; 
Tate Modern, London; Metropolitan Museum of Art, New York; 
San Francisco Museum of Modern Art, California; George 
Eastman Museum, New York; Honolulu Museum of Art, Honolulu; 
Kalamazoo Institute of Arts (KIA), Michigan; The Museum of 
Contemporary Art (MCA), Chicago; Iziko South African National 
Gallery, Cape Town; University of Cape Town and the Zietz 
Museum of Contemporary Art Africa; Cape Town. 
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2 
William Kentridge 


South Africa 1955- 


Proof 1 for Phenakistoscope 


four-colour lithograph, hand printed on maps from Bacon's 
Popular Atlas of the World (1893) and the Oxford Atlas 
(Oxford University Press, 1951) on Vélin d’Arches Blanc paper 
signed top right 

30 cm diameter 


70 000 - 90 000 

so7s-si0s MLE 
3 059 - 3934 

3673-4 722 


PROVENANCE 


Private collection, Johannesburg. 


=. 
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3 
Jake Aikman 


South Africa 1978- 


Cape of Good Hope | 
2012 


oil on canvas 
signed bottom right 
170.5 x 170 x 3.5 cm 


zarR 200000 - 300 000 

usp 11351-17026 | BID 
epp 8741-18112 

EURO 10 498-15 740 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 
Van Zyl, M. (ed). Jake Aikman: At the Quiet Limit. 
Stellenbosch: SMAC Art Gallery, illustrated in colour on p.33 


COLLECTORS’ NOTE 

e In2012,the same year this painting was created, Jake Aikman 
exhibited works in the Olympic Fine Arts Exhibition; Creative 
Cities Collection, in association with the Chinese Ministry of 
Culture, held at the Barbican Centre in London. 

e Aikman’s most recnt solo exhibition Listeners was presented 
by Suburbia Contemporary in Barcelona in 2023. 


BACK TO INDEX 
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Dan Halter 
Zimbabwe/South Africa 1977- 


China Plate 
2018 

porcelain plate 

from an edition of 4 + 1AP 
33 cm diameter 


zar 40000-60000 

usp 2270-3405 | BID 
epp 1748-2622 

EURO 2099-3148 


PROVENANCE 
e Private collection, Cape Town. 
e WHATIFTHEWORLD, Cape Town. 


LITERATURE 

Dan Halter. Patience can Cook a Stone. (2018). [Exhibition 
catalogue] WHATIFTHEWORLD, Cape Town. 16 February to 
28 March 2018, illustrated in colour on p.11. 


EXHIBITED 
WHATIFTHEWORLD, Cape Town, Dan Halter: Patience Can 
Cook a , 16 February to 28 March 2018. 


A 


Dan Halter 


COLLECTOR’S NOTE 


Dan Halter’s China Plate reflects the intricate connections and 
tensions born from Zimbabwe's turn to the East. In his 2018, 
exhibition Patience Can Cook a Stone, the artist delved into 
the resilience and adaptation necessary for Zimbabweans to 
navigate complex socio-political landscapes. With nods to 
historical proverbs, his work explored patience as a means 
of enduring - and eventually overcoming - the challenges 
embedded within Zimbabwe's colonial history and present- 
day struggles. 


In South African and Zimbabwean slang, ‘china’ affectionately 
refers to a friend, tracing its roots to Cockney rhyming slang 
for “mate.” However, China Plate expands on this, subtly 
referencing Zimbabwe's shift away from Western alliances to 
a more Eastern-focused approach. In 2003, Robert Mugabe 
introduced the “Look East” policy, signaling a turn to Asian 
partnerships amid Western isolation and sanctions. As 
Mugabe put it, “We have turned east, where the sun rises, 
and given our backs to the west, where the sun sets.” In this 
complex exchange, Zimbabwe exports raw materials to 
China while importing inexpensive manufactured goods - 
a dynamic that both sustains and questions the nature of 
dependency within Zimbabwe's evolving global relationships. ' 


'Dan Halter. Patience can Cook a Stone. (2018). [Exhibition catalogue]. WHATIFTHEWORLD, Cape 
Town. 16 February to 28 March 2018, p11. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Iziko South African National Gallery, 
Cape Town; University of South Africa, Pretoria; University of 
Cape Town; Rennie Museum, Vancouver and the Albright-Knox 
Art Gallery, New York. 


BACK TO INDEX 
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Stephane E. Conradie 


Namibia/South Africa 1990- 


inalienability 

2017 

mixed media relief sculpture with resin, found objects, 
imitation gold leaf and enamel 

90x39 x18 cm 


zak 50000-70000 

usp 2838-3973 | BID 
epp 2185-3059 

EURO 2623-36783 


PROVENANCE 
e Private collection, Cape Town. 
e WHATIFTHEWORLD, Cape Town. 


5 


Stephane E. Conradie 


COLLECTOR’S NOTE 


Stephané Edith Conradie is the winner of the Standard Bank 
Young Artist Award for Visual Arts 2024 with selected works 
presented at the National Arts Festival in a presentation 
entitled Wegwysers Deur Die Blinkuur. 


In 2023, Conradie was the recipient of the Humanities 
Emerging Researcher Award from the University of Cape 
Town, as well as the inaugural Young Artist Award, for 
work presented at the 15" edition of the Triennial of Small 
Sculpture Fellbach, Germany. 


Conradie’s work has featured at both local and international 
art fairs including Abu Dhabi Art Fair; 1-54 London (2023); 
FNB Art Joburg (2023); Art Brussels (2023); Cape Town 
Art Fair (2024;2023) and Art Rotterdam (2022). 


Recent notable local and international group exhibitions 
include: FIND / FUSE at Ceysson & Bénétiére, New York 
(2023); Materiality at the Iziko National Gallery, Cape 
Town (2020) and Megalo International Print Prize 2020 in 
Kingston, Australia (2020). 


This early work was created in the same year that the 
artist had their first solo exhibition at Gallery MOMO in 
Johannesburg, titled Ordentilikheid: a creolised object 
(2017). 


The exceptional works by Stephané Edith Conradie are a 
rare find at auction, with inalienability being the first work 
to be featured at auction this year. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, Leridon Collection, France; University of 
the Witwatersrand Art Museum, Johannesburg; University 
of South Africa Art Gallery, Pretoria; Spier Art Collection, 
Stellenbosch; GAUTREAUX Collection, Cansas and the Galila 
Barzilai-Hollander, Brussels. 


BACK TO INDEX 
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Boemo Diale 
South Africa 2000- 


Grass patch 
2023 


acrylic and pastel on paper 
50 x 30 cm: framed size: 61 x 46 x 3.5cm 


12 000 - 18 OOO 

see | BID 
524 - 787 

630- 944 


PROVENANCE 


Private collection, Johannesburg. 


EXHIBITED 
Kalashnikowy Gallery in collaboration with Pablo House, 
Johannesburg, 8 Rooms, 2023. 


COLLECTOR’S NOTE 

« Most recently, Boemo Diale was this year’s winner of the 
prestigious Tomorrows/Today Art Prize at the Investec, 
Cape Town Art Fair. The art prize has been won by other 
noteworthy contemporary artists such as Talia Ramkilawan 
(2023); Michaela Younge (2022) and Usha Seejarim (2018). 

e The artist will make their debut in the American art fair market 
at this year’s Untitled Art Fair in Miami (3 - 8 December). 

¢ In 2025, Diale will be attending the grand international art 
residency at Swatch Art Peace Hotel in Shanghai, China. 


BACK TO INDEX 
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Esther Mahlangu 


South Africa 1985- 


Ndebele Patterns 


(Purple and central motifs) 
2015 


acrylic on canvas 
‘) q [ signed and dated bottom left 
113.5 x 149 cm; framed size: 117 x 153.5 x 4.5 cm 
zak 100000 - 150 000 
usD 5675-8513 | BID 
epp 4371-6556 
EURO 5 247-7870 


PROVENANCE 
ESTHeRMeLIe pd Yel e Private collection, Cape Town. 


e« Acquired directly from the artist. 


BACK TO INDEX 


Esther Mahlangu 


South Africa 1985- 


Ndebele Patterns (diptych) 
2017 

acrylic on canvas 

each signed and dated bottom left 

right: 173.5 x 149 cm; 

framed size 179 x 154 x 4.5 cm; 

left: 174 x 147 cm; 

framed size: 179 x 151.5 x 4.5 cm 


200 000 - 300 000 

11961-17026 iD 
8741-13112 

10 493- 15 740 


PROVENANCE 
e Private collection, Cape Town. 
e« Acquired directly from the artist. 


1&8 


Esther Mahlangu 


COLLECTOR’S NOTE 


« Most recently, in October 2024, Dr. Esther Mahlangu 
unveiled a 9 x 5m mural titled Umuntu ngumuntu 
ngabantu (A person is a person through persons) at the 
Serpentine Gallery in London, her first public mural in the 
United Kingdom. 


e In October this year she also presented a solo exhibition 
at the 1-54 Contemporary African Art Fair, and her works 
were featured at the BMW VIP Lounge during Frieze London. 


¢ Esther Mahlangu: To Paint is in My Heart, published 
by Thames and Hudson, and featuring interviews with 
Mahlangu conducted by Hans Ulrich Obrist (Artistic 
Director of the Serpentine), Thomas Girst (Head of BMW 
Cultural Engagement), and Azu Nwagbogu (Respected 
international curator) was launched in 2024. 


e Dr.Mahlangu currently features in Foreigners Everywhere, 
the main exhibition at the 60" International Art Exhibition 
at the Venice Biennale, running until 24 November 2024. 


e« In April 2024, Esther Mahlangu received a Lifetime 
Achievement Award at the inaugural South African 
Creative Arts Awards (SACA) for her exceptional 50-year 
contribution to contemporary art. 


e« Aretrospective of her work titled Then/ Knew! Was Good 
at Painting: Esther Mahlangu ran at Iziko South African 
National Gallery from 17 February to 11 August 2024. It 
will be shown at Wits Art Museum, Johannesburg, from 
November 2024. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Jean Pigozzi Collection, Paris; 
Smithsonian National Museum of African Art, Washington 
D.C; British Museum, London; Museum of Arts and Design, New 
York and the Standard Bank Gallery, Johannesburg. 


¢ InDecember 2024, Dr. Mahlangu will showcase her works 
at SCOPE Miami with the Melrose Gallery. 


BACK TO INDEX 


9 


Collen Maswanganyi 
South Africa 1977- 


Procession, seven 
(Carol: Actor; Ayanda: Politician; Penny: 
Presenter; Yongi: Marketing Director; Maria: 


CEO; Untitled; Charleze: Business Woman) 
2012 


carved and painted wood 

each signed and dated on the base; each inscribed with their 
respective titles on the undersides 

42 x 15 x 5cm each approximately 


zak 40000-60000 

usp 22970-3405 | BID _ 
cpp 1748-2622 

EURO 2099-3148 


PROVENANCE 


Private collection, Cape Town. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Jean Pigozzi Collection, Paris; 
Smithsonian National Museum of African Art, Washington D.C; 
British Museum, London; Museum of Arts and Design, New York 
and the Standard Bank Gallery, Johannesburg. 


BACK TO INDEX 
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Jackson Hlungwani 
South Africa 1923-2010 


Angel covering his eyes 
carved wood 
86 x 26 x 17cm 


zar 40000-60000 

usp 22970-3405 | BID _ 
cpp 1748-2622 

EURO 2099-3148 


PROVENANCE 
e Private collection, Cape Town. 
e Acquired directly from the artist. 


10 


Jackson Hlungwani 


Angel covering his eyes, was acquired directly from Jackson 
Hlungwani at his residence, New Jerusalem, in Limpopo. This 
location, which served as both his home and spiritual sanctuary, 
was integral to his identity as an artist. The sculpture originally 
occupied a raised platform in Hlungwani’s personal “Church,” 
a space where his artistic and spiritual practices converged. 


According to Hlungwani, the sculpture represented a “divine 
angel” with one eye covered to avoid witnessing his son’s 
death, while the open eye remained fixed on God. The angel's 
gesture toward the receptacle invited visitors to deposit items 
they wished to have blessed or offered to the “Church.” This 
interaction between the sculpture and the viewer highlighted 
Hlungwani’s belief in the power of objects to act as conduits 
for spiritual communication.' 


‘Current owner in conversation with Amy Carrington, 15 October 2024. 


COLLECTIONS 


The artist is represented in numerous local collections, notably, 
the Irma Stern Museum, Cape Town; Johannesburg Art Gallery; 
Javett Art Centre, Pretoria; Iziko SA National Gallery, Cape 
Town; University of Cape Town; University of South Africa, 
Pretoria and the University of the Witwatersrand. 


BACK TO INDEX 
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Cecil Skotnes 
South Africa 1926-2009 


The Prophet 
1978 


carved, incised and painted wood 
signed bottom right 
61x 30.5 x 5.5 cm 


zar 40000-60000 

usp 22970-3405 | BID 
cpp 1748-2622 

EURO 2099-3148 


PROVENANCE 


e Gifted to the current owner. 
e Gifted by the artist to Father Roy Snyman. 


COLLECTOR’S NOTE 

Cecil Skotnes created this work for Father Roy Snyman when 
his time as Rector of St Boniface, Germiston, Johannesburg 
came to and end as he was called to be Dean of St Cyprian’s 
Cathedral, Kimberly in 1978. Skotnes was a part of Father Roy’s 
parish and depicted this figure, dominated by an open mouth, 
which speaks “The Word of God”, as noted on the inscription 
printed and adhered to the reverse. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, Norval Foundation, Cape Town; Iziko 
South African National Gallery, Cape Town; Royal Belgian 
Library, Brussels; Royal Museum of Fine Arts, Copenhagen 
and Schlesinger Organisation, London. 


BACK TO INDEX 


12 
Edoardo Villa 


South Africa 1915-2011 


Maquette for Traverse 
01956-1957 

steel sculpture 

35 x17 x187cm 


zak 80000-120 000 

usD 4540-6810 | BID _ 
epp 3497-5245 

EURO 4197-6296 


PROVENANCE 
e Private collection, Johannesburg. 
¢« Acquired directly from the artist. 
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Edoardo Villa 


Maquette for Traverse was created circa the late 1950s in 
preparation for one of the largest sculptures ever produced 
by Edoardo Villa, his magnificent Traverse (1957). 


Notably, in 1957, Villa was selected to represent South Africa 
at the Sao Paulo Biennale in Brazil where he received an 
Honourable Mention. That same year, the artist’s work was 
included in an exhibition of South African Art that toured several 
cities in the United States of America and a group show at 
the Helen de Leeuw Gallery in Johannesburg. Remarkably, 
Traverse was produced two years before Villa’s monumental 
Africa. Similar to Africa, it is a welded piece constructed from 
a series of intersecting flat and curved planes of steel. The 
use of steel broke away from the labour-intensive processes 
of conventional clay modelling and bronze casting. This new 
material enabled the bold forms and spiky shapes with which 
he forged a new aesthetic, referencing both the stark African 
landscape and art from this continent. 


The use of steel would not only mark a change in aesthetic, 
but allowed Villa to create larger-scale works, complimenting 
the growing development of local urban architecture and 
celebrating the innovations made possible by a rapidly growing 
local steel industry at that time. Traverse (1957) was sold at 
Aspire Art’s September 20" Century and Contemporary 
Art sale in 2020 at more than double the low estimate at a 
remarkable R 4 894 089.97. 
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Traverse (1957), shaped steel plates, painted and mounted on a base with 
castors, 98 x 42 x 562.5 cm, sold at Aspire Art in 2020 for R 4 894 089.97. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Rupert Museum, Stellenbosch; Edoardo 
Villa Museum, Pretoria; Rand Merchant Bank, Johannesburg; 
Norval Foundation, Cape Town; Javett Art Centre, Pretoria; 
Iziko South African National Gallery; Sanlam Art Collection, 
Johannesburg; Johannesburg Art Galler; University of Cape 
Town; Durban Art Gallery; The South African Reserve Bank, 
Johannesburg; University of the Witwatersrand, Johannesburg; 
Zeitz Museum of Contemporary Art Africa (Zeitz MOCAA), 
Cape Town and the Standard Bank Gallery, Johannesburg. 
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Cecily Sash 


South Africa 1925-2019 


Bone Abstract 
1963 


painted and incised wood panel 

signed and dated bottom left; printed with the artist’s name, 
the title and the exhibition title on a Pretoria Art Museum label 
on the reverse 

53.5 x 182 x 4cm 


zar 60000-80000 

usp 3405-4540 | BID | 
cpp 2622-3497 

EURO 3148-4197 


PROVENANCE 


Private collection, Cape Town. 


EXHIBITED 
Pretoria Art Museum, Pretoria, Cecily Sash Retrospective 
1954-1974, 1974 


COLLECTIONS 

The artist is represented in numerous local collections, notably, 
the Durban Art Gallery; Hester Rupert Art Museum, Graaff- 
Reinet; Johannesburg Art Gallery; King George VI Art Gallery, 
Gqeberha; Pietersburg Collection; Javett Art Centre, Pretoria; 
Iziko South African National Gallery, Cape Town; University of 
Natal, Durban; University of South Africa, Pretoria and the William 
Humphreys Art Gallery, Kimberley. 
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Ephraim Ngatane 


South Africa 1938-1971 


The five musicians 

oil on board 

signed top left 

61 x 74 cm; framed size: 86 x 100 x 3.5 cm 


zaR 100000 - 200 000 

ce. ere aiae LID 
epp 4371-8741 

EURO 5247-10493 


PROVENANCE 


Private collection, Cape Town. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably the Javett Art Centre, Pretoria; Sandton 
Municipal Collection, Johannesburg; William Humphreys Art 
Gallery, Kimberley; Johannesburg Art Gallery; University of 
Fort Hare, Alice; |ziko South African National Gallery, Cape 
Town; Absolut Art Gallery, Stellenbosch and the University 
of the Witwatersrand, Johannesburg. 
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Sam Nhlengethwa 


South Africa 1955- 


The Jazz Legends 


2021 

10 colour lithographs on 100% cotton paper BFK Rives 
each signed, dated, numbered 9/20, inscribed with the 
respective title in pencil in the margin and 2 works are 
embossed with the LL Editions chop mark bottom right 
from an edition of 20 + 3AP + 3PP + 1BAT + 2WP 
sheet size: 12.5 x 12.5 cm each; portfolio: 31x 31cm 


zark 10000-90000 

usp 93973-5108 L BID 
aBP =3O059-3934 

no 3673-4722 


PROVENANCE 


Private collection, Johannesburg. 


EXHIBITED 

Goodman Gallery, London, Sam Nhlengethwa: Jazz and Blues 
at Night, 12 August to 25 September 2021, an example from the 
edition exhibited. 
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Sam Nhlengethwa 


The Jazz Legends formed part of Sam Nhlengethwa’s 2021 
exhibition titled Jazz and Blues at Night. The presentation - the 
artist’s first solo debut in London - featured prints, tapestries 
and mixed media collage in Goodman Gallery’s showroom in 
Cork Street. The works were a celebration and tribute to all 
the jazz musicians that had influenced his artistic practice 
spanning five decades. That same year, Jazz and Blues at Night 
also travelled to Adler Beatty in New York, and showcased a 
selection of works to mark the artist's first solo exhibition in 
‘The Big Apple’. 


The title ofthe work is significant, as the artist boasts a collection 
of more than 4000 vinyl records, and listens to the music whilst 
working — he thinks of this as a conversation between himself 
and the musicians of the past and present. Nhlengethwa often 
pays homage to jazz and blue artists that have perhaps been 
overlooked, such as BB King or Johnny Lee Hooker. The artist 
aptly states: 


I! don't think | could be who! am, what I'm doing in the art 
world, if there was no jazz. ' 


‘Goodman Gallery, Viewing Room: Sam Nhlengethwa Jazz and Blues at Night. Online: [https:// 
goodman-viewingroom.exhibit-e.art/viewing-room/sam-nhlengethwa-jazz-and-blues-at- 


night#tab:thumbnails] 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably the Javett Art Centre, Pretoria; Sandton 
Municipal Collection, Johannesburg; William Humphreys Art 
Gallery, Kimberley; Johannesburg Art Gallery; University of 
Fort Hare, Alice; lziko South African National Gallery, Cape 
Town; Absolut Art Gallery, Stellenbosch and the University of 
the Witwatersrand, Johannesburg. 


The Jazz Legends 


ted Lithograp! 


Featured muscians: 


Paul Desmond 
Carmen McRae 
Louis Armstrong 
Chet Barker 
Mahalia Jackson 
Ray Charles 

Ella Fitzgerald 
Mariam Makeba 
Sathima Benjamin 
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William Kentridge 


South Africa 1955- 


Resist the Hour 
2011 


digital print on archival mould made cotton rag 310gsm 
signed and numbered ‘32/50’ in red conte in the margin 
sheet size: 186 x 111.5 cm; image size: 178 x 108 cm; 
framed size: 206 x 180 x 4.5 cm 


zaR 120000 - 180 000 

usb 6810-10216 | BID | 
epp 5245-7867 

EURO 6 296-9444 


PROVENANCE 


Private collection, Cape Town. 


EXHIBITED 

Annandale Galleries, Sydney, William Kentridge: Universal 
Archive Parts (7 - 23), 6 March to 21 April 2012, an example 
from the edition exhibited. 


BACK TO INDEX 
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Zemba Luzamba 
Democratic Republic of the Congo 1973- 


Be Counted 
2020 


oil on canvas 

signed bottom right; signed, dated and inscribed with the title 
on the reverse 

159.5 x 1389.5 x 4cm 


100 000 - 200 000 

5675-1135 SID 
4371-8 741 

5 247-10 493 


PROVENANCE 


Private collection, Cape Town. 


COLLECTIONS 

The artist is represented in numerous international collections, 
notably, Scalabrini House, Italy; Museum of Modern Art, Malabo, 
Equatorial Guinea; Jorge M. Pérez Collection, Miami; Fondation 
H Museum, Antananarivo; The Bunker Art Space (Beth Rudin 
DeWoody Collection), Los Angeles and UTA Artist Space 
Collection, California. 


BACK TO INDEX 
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Robert Hodgins 


South Africa 1920-2010 


Hallway Still Life 
1991/2 


oilon canvas 
signed, dated and inscribed with the title on the reverse 
49 x 60.5 om; framed size: 49 x 64 x 6.5 cm 


zaR 250000 - 350000 

usp 14188 -19 864 | BID _ 
epp 10927-15297 

EuRO 18116-18363 


PROVENANCE 


Private collection, Cape Town. 


COLLECTIONS: 

The artist is represented in numerous local and international 
collections, notably, the Anglo-American collection, 
Johannesburg; Johannesburg Art Gallery; Javett Art Centre, 
Pretoria; lziko South African National Gallery, Cape Town; 


BACK TO INDEX 
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Robert Hodgins 


South Africa 1920-2010 


Business Acquaintances 
2002 


oil and graphite on canvas 

signed and inscribed with the artist’s name, the title, medium 
and date on the reverse 

90 x 120 cm; framed size: 92.5 x 122.5 x 5cm 


zak 400000 - 600 000 

usp 22701-34052 | BID _ 
cpp 17483-26224 

EURO 20 986- 31480 


PROVENANCE 

e Private collection, Cape Town 

e Private collection, USA. 

¢ Goodman Gallery, Johannesburg. 


LITERATURE 

Atkinson, B., Becker, R., Powell, |.. Geers, K. and Godby, 
M. (eds.). (2002). Robert Hodgins. Cape Town: Tafelberg 
Publishers, illustrated in colour on p.68. 
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Robert Hodgins 


The imposing Business Acquaintances is a great example of Robert 
Hodgins’ satirical take on human relationships, particularly within 
societal roles like business. 


The artist’s sharp-witted portrayals of “the office,” “businessmen,” and 
“CEOs in pinstriped suits” serve as visual metaphors for cultural and 
socio-economic power structures — a recurring and popular theme 
in his most important works - like this one painted in 2002. These 
paintings offer not only a critical or comical view of the corporate 
world, but also explore the psychological dimensions of individual 
and collective male identity, in particular. 


Business Acquaintances is a bold, sophisticated painting that 
showcases the artist’s confident command of his medium, technique, 
and subject matter. The scene presents two suited male figures with 
exaggerated, almost caricature-like features, set against a sharply 
contrasting background. Bright, bold, and slightly abstract colours 
enhance the emotional depth of the work, emphasising mood over 
realism. 


Dominated by reds, yellows, and blues, with neutral pauses, each 
colour block is distinct, creating an almost geometric background 
that contrasts with the irregular shapes of the linear figures. The red 
background transitions to deep shades around the figures, which 
creates a vignette effect and gives the scene depth. The intense red 
contrasts sharply with the cooler blue in the lower portion, dividing the 
space and adding visual tension. The yellow on the right adds warmth 
and serves as a framing element that could symbolise structural or 
ideological boundaries. 


The figures themselves are simplified representations of business 
individuals. Hodgins used graphite over paint for the fine outlines of 
their figures and the linear detailing within their suits, which are loosely 
defined and look almost sketched. This softens their appearance and 
perhaps hints at a critique of the rigid and uniform nature of business 
culture. 


While the title of the work serves as a clue, the relationship between 
the two figures is ambivalent, leaving the viewer curious and engaged, 
wanting to know more about them as individuals and the particular 
scenario they find themselves in. Positioned side by side, each figure 
stands with a hand in their pocket or on their hip, creating a subtle 
physical distance between them that reflects the strangely personal, 
yet impersonal nature of business relationships. The lack of facial 
details on the figure to the right and the muted, indistinct features 
on the left suggest a loss of individuality within the corporate world. 
Hodgins emphasises form and colour over detail, highlighting the 
“acquaintanceship” between these figures — distant yet connected 
within the shared, structured space of business. 


This work exemplifies Hodgins’ mastery of both creative vision and 
technical skill as he explores complex themes around societal norms 
and the intricate nature of social roles. His approach is playful yet 
intellectually engaging, offering a thoughtful and serious reflection 
on these constructed aspects of society. 


Marelize van Zyl 


A Suit of Flames and a 
Brooks Bros’ Shirt 


COLLECTOR’S NOTE 


e In2002,the same year in which Business Acquaintances was painted, 
Robert Hodgins’ own book, The Human Race as well as the seminal 
volume Robert Hodgins, commemorating his fifty years as an artist, 
was published, affirming his stature in the South African art world. 


« A year earlier, the artist’s major retrospective exhibition; 50 Years a 
Painter first opened and travelled for two years nationally to major 
intuitions, concluding at the end of 2002 at the Gertrude Posel Gallery, 
University of Witwatersrand. 


e In 2008, the artist presented his last international solo exhibition at 
Simon Mee Fine Art in London, UK. That same year, his work was also 
showcased in a group exhibition; Abso/utely/Perhaps, with William 
Kentridge, Johannes Phokela and Sam Nhlengethwa at the same gallery. 


¢ Aspire Art sold Hodgins’ similarly themed paintings A Suit of Flames 
and a Brooks Bros’ Shirt for R1,081,789.97 in September 2020, Tenth 
Circle (1994/5) for R853,500 in September 2018 and Office Hours 
(2006) for R 740 389 in November 2017. 
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Gerard Sekoto 


South Africa 1918-1993 


In the Bar 
1960 


oil on canvas 

signed and dated bottom right; inscribed with the artist's 
name and the title on a Michael Stevenson label on the 
reverse 

27 x 41cm; framed size: 45 x 59 x 6 cm 


zar 350000 - 450 000 

usp 19864-25589 | BID _ 
epp 15297-19668 

EURO 18 3863- 23 610 


PROVENANCE 


e Private collection, Cape Town. 
e Michael Stevenson, Cape Town. 
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Gerard Sekoto 


Paris in the late 1940s was a city alive with creativity and 
possibility, a beacon for artists, writers, and dreamers from 
around the world. In the winding streets of Saint-Germain- 
des-Prés and the Latin Quarter, poets scribbled verses in 
dimly lit cafés, jazz drifted through smoky bars, and painters, 
draped in worn coats, traded ideas over late-night drinks. This 
was la vie bohéme ' - a life both gritty and glamourous, where 
hardship and inspiration met at every corner. The brasseries, 
alive with the hum of conversation and clinking of glasses, 
were sanctuaries for those who found themselves drawn to 
Paris’ magnetic energy, determined to carve out a space for 
themselves in its storied streets.” 


Into this scene stepped Gerard Sekoto, a South African artist 
in search of freedom and a new beginning. Leaving South 
Africa on the Carnarvon Castle ship, he arrived in Europe in 
1947 with a fervent desire for creative freedom and a yearning 
to experience life unrestrained by the political shackles back 
home.’ As Sekoto said, he longed to be “where a man is free, 
where a man finds freedom”. He arrived in Paris, a stranger, 
yet immediately at home among the city’s free-spirited soul. 
Though the heights of Bohemian Paris had passed, the area 
remained steeped in a rebellious, artistic spirit.° 


Sekoto quickly became a familiar figure in the dynamic quarters 
of Saint-Germain-des-Prés, frequenting iconic spots like 
Brasserie Lipp and Restaurant Clair de Lune.® These vibrant 
spaces, bustling with artists, intellectuals, and fellow expatriates, 
offered Sekoto both community and inspiration. He spent his 
days painting and his nights playing piano, mingling with South 
African exiles and Parisians alike. His canvases captured the 
lively warmth of these bar-restaurants, with glowing interiors 
and intimate gatherings, reflecting Paris as both muse and 
refuge. 


In the Bar (1960) is suffused with rich, moody blue hues and 
punctuated with delicate touches of yellow that cast a glow 
over the scene, as if dim lights illuminate figures resting at ease 
in the soft shadows of a Parisian evening. 


While the figures are engaged in their own worlds - some 
gathered in spirited exchange, others absorbed in quiet 
solitude or passing by with purpose - the scene feels deeply 
personal. Even after over a decade of living in Paris, Sekoto 
maintained his keen sense of social observation. The artist’s 
perspective remains unflinchingly observant, yet tender, as if 
he has found solace in bearing witness to the swirling stories 
and the lives unfolding around him. Paris offered him not only 
artistic freedom, but also a sense of belonging that embraced 
him as an artist of colour in post-war Europe, liberating Sekoto 
from the confines of apartheid and allowing him to fully inhabit 
his identity. 


Amy Carrington 


'Manganyi, N.C. (2004). Gerard Sekoto: / am an African. Johannesburg: Wits University Press, p.87. 

? Ibid, p.89 

’ Stevenson, M. and Bosland, J. (). Take your road and travel along: The advent of the modern black 
painter in Africa. Cape Town: Michael Stevenson, Michael Graham-Smith and Johans Borman, p.54. 
4 Ibid 

5 Manganyi, NC. (2004). Gerard Sekoto: / am an African. Johannesburg: Wits University Press, p.87. 

® Manganyi, NC. (2004). Gerard Sekoto: / am an African. Johannesburg: Wits University Press, p.106. 
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Robert Doisneau, Brasserie Lipp, Paris, 1949 
One of Sekoto’s most frequented café-bars in Saint-Germain-des-Prés, Paris. 


Sekoto playing piano in a café in the Latin Quarter, Paris 
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Gerard Sekoto 


COLLECTOR’S NOTE 


This work, created in 1960, shows Sekoto’s use of blue 
hues, which would become a defining feature of many 
of his pieces throughout the sixties, with art historians 
affectionately terming it his ‘Blue Period’. 


Sekoto currently features in the prestigious, 60" 
International Art Exhibition, Foreigners Everywhere, at The 
Venice Biennale, curated by Adriano Pedrosa and running 
from 20 April to 24 November 2024. 


The Wits Art Museum, in collaboration with the Gerard 
Sekoto Foundation, celebrated Sekoto’s life and work witha 
retrospective titled Song for Sekoto 1930-2013, which took 
place from 24 April - 2 June 2018. This was accompanied 
by a seminal publication of the same name. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Municipal Collection of the City of Paris; 
Gallery Guildhall, Chicago; La Ville de Paris; The Nedbank Art 
Collection South Africa; The MTN Art Collection, South Africa; 
The South African Reserve Bank Collection, Johannesburg; 
The Sanlam Art Collection, Johannesburg; Standard Bank 
Collection, Johannesburg; Johannesburg Art Gallery; Javett 
Art Centre, Pretoria; |lziko South African National Gallery, Cape 
Town and the William Humphreys Art Gallery, Kimberley. 
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Peter Clarke 


South Africa 1929-2014 


Pondo Portrait 
1954 


gouache on paper 
signed and dated bottom right; inscribed with the title and 
exhibition title on an Iziko South African National Gallery label 


on the reverse 
15 x 10.5 cm; framed size: 47 x 32.5 x 2cm 


zak 50000-70000 

usp 2838-3973 | BID | 
epp 2185-3059 

EURO 2623-3673 


PROVENANCE 


Private collection, Cape Town. 


EXHIBITED 

INIVA (Institute of International Visual Arts), London, Peter 
Clarke: Wind Blowing on the Cape Flats, 16 January to 

9 March 2018. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably; the District Six Museum, Cape Town; Durban 
Art Museum; King George VI Art Gallery, Gqeberha; Museum of 
Contemporary Art, Skopje; Javett Art Centre, Pretoria; Berg en 
Dal, Holland; Iziko South African National Gallery, Cape Town; 
University of Fort Hare, Alice; University of Stellenbosch and the 
University of the Western Cape, Cape Town. 
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George Pemba 
South Africa 1912-2001 


Old Man Drinking Umqombothi 
1935 

watercolour and pencil on paper 

signed and dated bottom right; inscribed with the artist’s 
name, the date, title and exhibition title on an Iziko South 
African National Gallery label on the reverse 

31.5 x 25 cm; framed size: 62.5 x 48 x 83cm 


zaR 120000 -180 000 

usp 6810-10216 | BID | 
cpp 5245-7867 

EURO 6 296-9444 


PROVENANCE 


Private collection, Gqeberha. 


LITERATURE 

Proud, H. & Feinberg, B. (eds). (1996). George Milwa Mnyaluza 
Pemba, Cape Town: South African National Gallery, 
referenced on p. 79. 


EXHIBITED 


Iziko South African National Gallery, Cape Town, George 
Pemba Retrospective Exhibition, 1996. 
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George Pemba 


This early portrait by George Pemba is an exceptional and 
delicate example of the artist’s remarkable skill in working with 
watercolour, to capture the unique and individual character of 
his subjects — with truth and care. 


Today, celebrated as one of the foremost modern South African 
painters for his depictions of urban and rural life, Pemba was first 
tutored in watercolour by Ethel Smyth in 1931 at the University 
College of Fort Hare, and subsequently in 1937 by Professor 
Austin Wintermoore at Rhodes University. While he would later 
move his focus to oil paint, art historian Hayden Proud notes 
that the artist’s, “watercolours painted between c.1933 and 


c.1947 are among his very best works”. 


Old Man Drinking Umqombothi painted in 1935 is thus a very 
early — and exceptionally rare - example from this important 
period. An image of an elderly man drinking traditional beer, 
Pemba’s biographer Sarah Hudleston notes that he produced 
a whole series of works featuring men drinking Umqombothi.? 


The author’s 1996 publication, Against all Odds, includes a 
remarkably similar depiction from this series, painted in 1955. 
This portrait was further included, alongside the current lot, on 
the artist’s 1996 retrospective at the Iziko National Gallery in 
Cape Town. The artist’s return to the scene is intriguing. One 
wonders what drew Pemba back to this image of a serious and 
pensive elderly gentleman, deep in thought, while a younger 
woman is quietly at work in the background. Was the pull to 
revisit the portrait motivated by a technical impulse to paint the 
work at a later stage or by a special affinity held for the sitter? 
Whether a formal, personal or sentimental reason - what is 
clear is that the sensitive portrayal, held a special significance 
to Pemba and stands out within the artist’s oeuvre. 


Sarah Sinisi 


‘Proud, H in Revisions. (2015). George Pemba. [online]. 
Available: http://revisions.co.za/biographies/george-pemba/_ 
? Hudleston, S. (1996). Against all Odds. Jeppestown: Jonathan Ball Publishers. p.111. 


—— — 


George Pemba, Old Man Drinking Umqombothi (1955) 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Cory Library for Historical Research, 
Rhodes University, Grahamstown; |ziko South African National 
Gallery, Cape Town; Johannesburg Art Gallery and The World 
Bank Collection, Washington, DC. 
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George Pemba 
South Africa 1912-2001 


Portrait of an African Woman 


Wearing Beads 
1948 


oil on canvas 

signed and dated top left; inscribed with the artist’s name and 
the title on a Michael Stevenson label on the reverse 

35 x 27.5 cm; framed size: 52 x 43.5 x 5.5 cm 


zak 800000 - 400 000 

usp 17026-22701 | BID _ 
epp 18112-17483 

EURO 15 740- 20 986 


PROVENANCE 


e Private collection, Cape Town. 
e Michael Stevenson, Cape Town. 
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George Pemba 


In 1931 a sitter for one of George Pemba’s portraits told him, 
“But | never thought you could paint souls!” Celebrated as “the 
painter of the people”, Pemba was more than just a portraitist, 
he was a compassionate observer, chronicling the joys and 
sorrows of daily life in his community. His works resonate with a 
deep understanding of his subjects, allowing us to bear witness 
to the quiet moments of his sitter’s lives. 


Pemba’s desire to truly know and represent South Africans 
led him on a grand tour across the country in 1944, supported 
by the Bantu Welfare Trust.? On this journey, he sought to 
immerse himself in the landscapes and cultures of the people 
he encountered. He once shared, “This loan was intended to 
enable me to see the beautiful plains and mountains of my own 
land, as | felt | could no longer tolerate being shut up in an office. 
| longed to see the Zulus, from whence the Xhosas originated, 
and the Basutos, the original people”? This profound respect 
for diverse South African identities is deeply embedded in his 
art, as he strove to capture, in his words, “the soul of the South 


African peoples in their natural surroundings”.* 


Upon returning to his hometown of Port Elizabeth later that 
year, Pemba entered a period of prolific creativity and painting. 
Feeling he had come of age as an artist, he painted with fervour, 
striving to capture the vibrant scenes he had witnessed and the 
people he had encountered, often drawing from his extensive 
sketches.° Created in the years following this transformative 
journey, this 1948 portrait of a young Xhosa woman exemplifies 
Pemba’s gift for empathetic observation. She sits poised, 
adorned with traditional jewellery and facial markings that 
speak to her cultural heritage. Her almost coy gaze invites 
the viewer into her world. The warm, diffused light behind her 
perhaps suggests an illuminated doorway, framing her with 
dignity and presence. 


Amy Carrington 


‘Sunday Times Heritage Project, George Pemba: Artist in the Wilderness. Available at 
https:/sthp.saha.org.za/ memorial/george_pemba.htm. 

? Huddleston, S. (1996). Against All Odds. Jeppestown: Jonathon Ball Publishers. p.40. 
3 Ibid. 

* Ibid. 

5 Ibid. p.49. 


COLLECTOR’S NOTE 


e 1948, the year in which, Portrait of an African Woman 
Wearing Beads, work was executed, also marked a turning 
point for Pemba, who, after a successful solo exhibition 
under the patronage of Dorothy Tomlinson, committed 
himself fully to painting. 


e Pemba’s Garden ofEden, a work created inthe same period 
as Portrait of an African Woman Wearing Beads, achieved 
a record price at auction in London 2010, reaching GBP 
96 OOO. 


« In 1966 Pemba was the subject of a large touring 
retrospective exhibition organised by the South African 
National Gallery, which was accompanied by a catalogue 
edited by Hayden Proud and Barry Feinberg. The same year 
saw the publication of a major monograph titled George 
Pemba: Against All Odds written by Sarah Hudleston. 


e Pemba currently features in the prestigious, 60% 
International Art Exhibition, Foreigners Everywhere, at The 
Venice Biennale, curated by Adriano Pedrosa and running 
from 20 April - 24 November 2024. 


¢ George Pemba featured in an important exhibition at the 
Norval Foundation from October 2021 - January 2022 titled 
Congress: The Social Body in Three Figurative Painters, 
focusing on works by three multigenerational South African 
painters - Trevor Makhoba, George Pemba and Sthembiso 
Sibisi. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Cory Library for Historical Research, 
Rhodes University, Grahamstown; |ziko South African National 
Gallery, Cape Town; Johannesburg Art Gallery and The World 
Bank Collection, Washington, DC. 
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Mmakgabo Mapula Helen Sebidi 


South Africa 1948- 


The Boys Return Home from 


Initiation 

2013-2014 

oilon canvas 

signed bottom left, inscribed with the artist’s name, the date, 


title and dimensions on the reverse 
100 x 11Ox3cm 


zar 350000 - 450 000 

usp 19864-25589 | BID 
cpp 15297-19668 

EURO 18 3863- 23 610 


PROVENANCE 


e Private collection, Johannesburg. 
e« Everard Read, Johannesburg. 


EXHIBITED 
Everard Read, Johannesburg, Mmakgabo Helen Sebidi: They 
Are Greeting, 5 May - 5 June 2016. 
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Mmakgabo Mapula Helen Sebidi 


Mmakgabo Mmapula Helen Sebidi’s art masterfully weaves threads 
of connection - between the physical and spiritual, the past and 
present, and between individuals and their communities. This sense 
of interconnection, both visible and invisible, defines much of her work 
and her personal journey. 


The artist’s inspiring journey from rural beginnings to becoming an 
internationally acclaimed, award-winning artist is a story well-known 
and celebrated. Born in rural Mpumalanga, Sebidi’s artistic journey 
began under the tutelage of her grandmother, who passed down 
traditional craft techniques. These early lessons remained central 
to her development, even when she moved to Johannesburg as an 
adolescent to work as a domestic worker. Surrounded, by the bustling, 
often harsh realities of urban life - it was in the quiet early hours, before 
her workday began, that Sebidi drew on her grandmother's teachings 
and refined her creative skills. 


Sebidi’s life took a poignant turn in the late 1970s and 80s when she 
began formal training under the mentorship of JK Mohl and Bill Ainslie, 
two influential figures in South African art. Their shared journey was 
marked by a tragic car accident in 1989 that claimed Ainslie’s life and 
left Sebidi recovering from serious injuries in the hospital. It was during 
this time of healing that she experienced a profound “vision”, one that 
galvanised her artistic practice and deepened her connection to art as 
a spiritual practice. Sebidi often spoke about visionary experiences, 
saying, “I don’t use my brain, am controlled by a spirit. When the picture 
is finished it will speak. It will come alive and there will be movement.”" 


This notion of a living, breathing canvas is powerfully expressed 
in Sebidi’s works, including the current lot. It reflects her enduring 
preoccupation with dualities — the tension between good and evil, 
the spiritual and the earthly, past and present. The fragmented and 
distorted faces that populate her canvases embody this exploration 
of opposites, often juxtaposing rural and urban experiences, as well 
as African spiritualism and the demands of modern life. While Sebidi 
frequently filled her canvases with layered animals and figures jostling 
for space, in this work, she opts for a more restrained composition. Yet, 
the textured, stippled application of paint, in rich reds, blues, ochres, 
and purples, imparts a sense of densely packed energy. 


The figures, with their overlapping angles and shifting faces, seem 
to pulsate with life, recalling the dynamism of African mythological 
fables and folklore. 


Here, Sebidi presents a group of figures - stoic yet expressive - gathered 
in what appears to be acommunal ritual or offering. The outstretched 
arms holding a vessel evoke a sense of reverence, while the clustered 
group of figures opposite them suggests a spiritual communion or 
ancestral connection. Sebidi’s technique, characterised by a distinctive 
impasto and pointillist approach, infuses the piece with texture and 
vibrancy. Her ability to blend multiple perspectives, where faces seem 
to morph and merge into one another, reflects her fascination with 
fragmented identities and complex human experiences, where no 
single figure stands alone. 


In many of her works Sebidi communicates an acute awareness of 
the tension between the spiritual and secular, suggesting a deeper 
connection to African spirituality, grounding the figures in earthly rituals 
while acknowledging the presence of an otherworldly realm. The sky 
above the figures, painted with warm yellows and soft blues, glows 
with a surreal, ethereal light, reminiscent of van Gogh's Starry Night, 
hinting at the spiritual energies that permeate the scene. The sun (or 
moon?), suspended low on the horizon, suggests a twilight moment - a 
time of transitions, reinforcing Sebidi’s themes of the cyclical nature 
of life and death, of the past giving way to the present. 


As the first Black woman to win the Standard Bank Young Artist 
Award in 1989, Sebidi paved the way for future generations of African 
artists. Her work is a tribute to contemporary African life, confronting 
both its challenges and its hopes. Sebidi’s art speaks not only to the 
complexities of existence but also to the enduring connection to 
African spirituality, the traditions of storytelling, and the myths that 
have shaped her personal journey. 


Amy Carrington 


‘Everard Read, MMakgabo Mapula Helen Sebidi [online]. Available: 
https://www.everard-read.co.za/artist/ MMAKGABO%20MAPULA%20HELEN _SEBIDI/biography/] 


24 


Mmakgabo Mapula Helen Sebidi 


COLLECTOR’S NOTE 


Earlier this year, Helen Sebidi presented a solo exhibition, 
Ntlo E Etsamayang (The Walking House), at the University 
of Johannesburg Art Gallery from 6 April - 17 May 17 and 
at the Everard Read gallery in Cape Town from 18 - 31 July. 


The exhibition included works that were presumed stolen 
for over 3 decades. In 1991, Sebidi traveled to Sweden's 
Nyk6ping Folk High School for a residency, bringing her 
most significant works, which she entrusted to the school 
after a planned exhibition was postponed. Unfortunately, the 
artworks were thought stolen until they were unexpectedly 
discovered, still in their original packaging, in a concealed 
cupboard at the school in May 2023. 


Sebidi was recognised with a solo exhibition titled Batlhaping 
Ba Re! at the Norval Foundation in Cape Town in 2019. 


The artist was the first Black woman to win the Standard 
Bank Young Artist Award in 1989. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the National Museum of Women in the Arts, 
Washington D.C.; Smithsonian National Museum of African Art, 
New York, World Bank, Johannesburg Art Gallery; Javett Art 
Centre, Pretoria; Iziko South African National Gallery, Cape 
Town; University of Cape Town; University of South Africa, 
Pretoria and the University of the Witwatersrand. 
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Frederick Timpson Ons 
United Kingdom 1802-1887 


Xhosas Bathing in a River 
1882 


oil on board 

printed with the artist’s name, the date and title on a plaque 
mid-bottom of frame; signed and adhered with the Pieter 
Wenning Gallery label on the reverse 

27 x 31cm; framed size: 38.5 x 43.5 x 4.5 cm 


zarR 25000-35000 

fo iene LBID 
epp 1093-1530 

EURO 1312-1836 


PROVENANCE 


Private collection, Johannesburg. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Africana Museum, Johannesburg; King 
George VI Art Gallery, Gqeberha; Iziko South African National 
Gallery, Cape Town; University of Stellenbosch, and the William 
Humphreys Art Gallery, Kimberly. 


BACK TO INDEX 
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Noria Mabasa 
South Africa 1938- 


Mother and child 


terracotta ceramic 
69 x 48x 39cm 


zak 40000-60000 
usb 2270-3405 

cep 1748-2622 

EURO 2099-3148 


PROVENANCE 
e Private collection, Johannesburg. 
e« Acquired directly from the artist. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably Johannesburg Art Gallery; Iziko South 
African National Gallery, Cape Town; Javett Art Centre, 
Pretoria; Oliewenhuis Art Museum, Bloemfontein; Museum 
of Modern Art, Oxford and the South African Department of 
Arts and Culture. 


Dumile Fent 


Intimate Glimpes of Resilience and Struggle in apartheid South Africa 


Celebrated as one of the country’s most influential visual storytellers, 
Dumile Feni’s name holds a significant place in the history of South 
African art. While Feni worked in various disciplines, including painting 
and sculpture, drawing remained his most impactful and enduring form 
of artistic expression. He began to draw at the age of six, and the activity 
quickly became part of his daily routine and artistic practice. 


This collection of drawings, dated from 1960 to 1966, highlights Feni’s 
ability to immortalise ordinary, everyday scenes by simply drawing the 
world around him. Works such as Monday is Washday, Mother Chopping 
Wood, and Two Ladies with Children in Arms offer intimate glimpses 
into the daily lives of South Africans, especially Black communities, and 
women during apartheid. 


During the early 1960s Feni began to move beyond the informal sketches 
that had dominated his early years and started to view art as a career. 
His first solo show at Gallery 101 in Johannesburg, in January 1966 was 
described in the Johannesburg Star as an “instant success” with the 
reviewer hailing the artist as, “the first African to emerge who captures 
- with a visionary touch - the essential sadness underlying the life of 
his people.” ' 


Feni continued to exhibit in Johannesburg and by the second half of 
the 6Os, had carved a place for himself amongst leading South African 
artists. An established cultural force, newspaper headlines even dubbed 
the artist, the “Goya of the Townships” as early as 1966. These critics 
recognised his powerful portrayal of the hardships and injustices faced 
by South Africans during apartheid, however, Feni’s approach was more 
introspective and less overtly political than that of Francisco Goya. His 
pieces not only reflected the environment in which he lived, but also 
conveyed the inner turmoil that shaped much of his life, often depicted 
through figures of women nurturing and working. 


Having lost his mother at a young age, Feni’s depiction of the maternal 
figure was deeply personal. His mother’s absence profoundly affected 
him, and the way in which he portrayed women in his works often 
embodied both strength and vulnerability. ln Two Ladies with Children 
in Arms, for instance, the physical strain of carrying children may not 
only reflect the burden of motherhood but also the weight of life under 
apartheid. The drawing shows two women seemingly engaged in a tense 
conversation, each holding a child. One woman stands barefoot, holding 
her child close, while the other carries a child loosely with one hand on 
her back, gesturing sharply towards the other. This moment of interaction 
speaks to the emotional and physical strain of their existence, both as 
mothers and as individuals navigating the harsh realities of their time. 


This theme continues in Monday is Washday, where the women’s 
postures and expressions convey exhaustion and relentless effort. 
Each figure is focused on her task - whether scrubbing clothes or ironing 
- emphasising the repetitive, labour-intensive nature of these chores. 
Feni captures this tiring, often overlooked aspect of women’s roles, 
underlining both the physical toll and the quiet resilience it demands. 


By 1968 Feni would leave South Africa in voluntary exile to London (and 
later New York). These scenes, captured during the artist’s last decade 
in his home country, connect the personal burdens of everyday life with 
the broader social struggles of apartheid. Masterfully showing how 
individual experiences are shaped by and reflect the greater forces at 
play in society, Dumile Feni offers a sensitive portrayal of the everyday 
struggles of ordinary people - and particularly women - revealing the 
depth of his empathy and understanding of human endurance. 


Mtha Poni 


'Manganyi, C. (2012). The Beauty of the Line: Life and Times of Dumile Feni. Johannesburg: KMM 
Review Publishing Company (Pty) Ltd, p.8. 
? South African History Online [available: https://www.sahistory.org.za/people/dumile-feni ]. 


Dumile Feni explaining one of his larger drawings at the Durban Art 
Gallery, 1966 (© A. Moosa Badsha) 


COLLECTIONS 

The artist is represented in numerous local and international collections, notably, 
the Iziko South African National Gallery, Cape Town; Johannesburg Art Gallery; 
De Beers Centenary Art Gallery, Alice; University of Fort Hare, Alice; Durban 
Art Gallery and the Ann Bryant Art Gallery, East London. 


BACK TO INDEX 


27 


Dumile Feni 
South Africa 19389-1991 


Two ladies with children in arms 
1960 


pen and ink on paper 
signed and dated bottom right 
102.5 x 73 cm; framed size: 129 x 99 x 2cm 


zar 8300000 - 500 000 

usp 17026-28377 | BID | 
epp 13112-21853 

EuRO 15 740- 26 233 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

Dube, P. M. (2006). Dumile Feni Retrospective. Johannesburg: 
Johannesburg Art Gallery and Wits University Press, 
illustrated in colour on p.16. 


EXHIBITED 
e« Dumile Feni: A Retrospective: 
- Durban Art Gallery, Durban, (15 February to 26 March 
2006) 
- South African National Gallery, Cape Town, (13 August 
to 4 November 2005) 
- Oliewenhuis Art Museum, Bloemfontein, (17 May to 
17 June 2005) 
- Johannesburg Art Gallery, Johannesburg, (31 January 
to 10 April 2005). 
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Dumile Feni 
South Africa 19389-1991 


Mother chopping wood 
1966 


pen and ink on paper 

signed and dated mid-right; printed with the date, title, 
medium and dimensions on a label on the reverse 

27 x 27 cm; framed size: 47.5 x 46.5 x 1.5 cm 


zar 20000-30000 
eee LSID 
epp 874-1311 

EURO 1049-1574 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

Dube, P. M. (2006). Dumile Feni Retrospective. Johannesburg: 
Johannesburg Art Gallery and Wits University Press, 
illustrated in colour on p.99. 


EXHIBITED 
« Dumile Feni: A Retrospective: 
- Durban Art Gallery, Durban, (15 February to 26 March 
2006) 
- South African National Gallery, Cape Town, (18 August 
to 4 November 2005) 
- Oliewenhuis Art Museum, Bloemfontein, (17 May to 17 
June 2005), 
- Johannesburg Art Gallery, Johannesburg, (31 January 
to to 10 April 2005). 


BACK TO INDEX 
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Dumile Feni 
South Africa 1939-1991 


Children. like anybody’s children 
1966 


pen and ink on paper 

signed top right and dated and inscribed with the title bottom 
right; signed and printed with the date, title, medium and 
dimensions on a label on the reverse 

26 x 34.5 cm; framed size: 46 x 53.5 x 1.5 om 


zar 80000-40000 
ee L BID 
esp 1311-1748 

EURO 1574-2099 


4a 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

Dube, P. M. (2006). Dumile Feni Retrospective. Johannesburg: 
Johannesburg Art Gallery and Wits University Press, 
illustrated in colour on p.63. 


EXHIBITED 
« Dumile Feni: A Retrospective: 

- Durban Art Gallery, Durban, (15 February to 26 March 
p 2006) 

- South African National Gallery, Cape Town, (18 August 

AY to 4 November 2005) 
- Oliewenhuis Art Museum, Bloemfontein, (17 May to 

17 June 2005) 
- Johannesburg Art Gallery, Johannesburg, (31 January 

to 10 April 2005). 


BACK TO INDEX 


30 


Dumile Feni 
South Africa 19389-1991 


‘Funny’ woman 
1966 


pen and ink on paper 

signed, dated and inscribed with the title bottom right; 
inscribed with the artist’s name and printed with the date, title, 
medium and dimensions on a label on the reverse 

34 x 36.5 cm; framed size: 55 x 46 x 2cm 


zak 80000-40000 

i eee | BID 
esp 131-1748 

EuRO 1574-2099 


PROVENANCE 


Private collection, Cape Town. 


OY] / PL jae. LITERATURE 
vias 4% vy “f f Wine f aN Ae | Dube, P. M. (2006). Dumile Feni Retrospective. Johannesburg: 
iy | Johannesburg Art Gallery and Wits University Press, 
illustrated in colour on p.63. 


vo 
2 


EXHIBITED 
« Dumile Feni: A Retrospective: 
- Durban Art Gallery, Durban, (15 February to 26 March 
2006) 
- South African National Gallery, Cape Town, (18 August 
to 4 November 2005) 
- Oliewenhuis Art Museum, Bloemfontein, (17 May to 
17 June 2005) 
- Johannesburg Art Gallery, Johannesburg, (31 January 
to 10 April 2005). 
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Dumile Feni 
South Africa 1939-1991 


Monday is washday 
1966 


pen and ink on paper 

signed, dated and inscribed with the title bottom right; 
inscribed with the date and title and printed with the date, title, 
medium and dimensions on a label on the reverse 

39.5 x 79.5 cm; framed size: 61.5 x 100 x 1.5 cm 


zaR 160000 -180 000 

usp 9081-10216 | BID | 
cpp 6993-7867 

EURO 8395-9 444 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

Dube, P. M. (2006). Dumile Feni Retrospective. Johannesburg: 
Johannesburg Art Gallery and Wits University Press, 
illustrated in colour on p.14. 


EXHIBITED 
« Dumile Feni: A Retrospective: 
- Durban Art Gallery, Durban, (15 February to 26 March 
2006) 
- South African National Gallery, Cape Town, (18 August 
to 4 November 2005) 
- Oliewenhuis Art Museum, Bloemfontein, (17 May to 
17 June 2005) 
- Johannesburg Art Gallery, Johannesburg, (31 January 
to 10 April 2005). 
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Sam Nhlengethwa 


South Africa 1955- 


Glimpses of the Fifties and 


Sixties 

2004 

80 colour photolithographs 

each signed, dated, numbered respectively out of 25, 
inscribed with the respective title in pencil in the margin 
and embossed with The Artists’ Press 

chop mark bottom right 

sheet size: 50 x 38.5 om; 

image size: 20.5 x 28.5 cm unframed each 


zAaR 180000 - 240 000 

usd 10216-13671 | BID _ 
epp 7867-10490 

EURO 9 444-12 592 


PROVENANCE 


Private collection, Johannesburg. 


LITERATURE 

Dundas, N., Mtombela, N., Dalamba, L. & Mokoena, H. 
(2019). Leeto: A Sam Nhlengethwa Print Retrospective. 
Johannesburg: Goodman Gallery, other examples from the 
edition illustrated in colour on pp. 34-48, 48, 49-54, 62, 63. 


EXHIBITED 

Florence Lynch Gallery, Chelsea, New York, Glimpses of 
the Fifties and Sixties, 2004, an example from the edition 
exhibited. 


15 &32 


Sam Nhlengethwa 


COLLECTOR’S NOTE 


Sam Nhlengethwa is one of the founders of the respected 
Bag Factory artist studio space in Newtown, Johannesburg, 
where notable artists including David Koloane and Pat 
Mautloa had their studios. 


The artist received the prestigious Standard Bank Young 
Artist of the Year award in 1994, the same year as South 
Africa's first democratic elections. 


Nhlengethwa's work was included in the reputable London- 
based Whitechapel Gallery’s Seven Stories About Modern 
Art in Africa in 1995. 


In 2014, a major retrospective exhibition titled Life, Jazz 
and Lots of Other Things, was hosted by SCAD Museum 
of Art in Savannah, Georgia which then travelled to the 
Carter Centre in Atlanta. 


In 2000, he participated in a group show at Seippel Art 
Gallery in Cologne. Other notable international group 
exhibitions include Beyond Borders: Global Africa at the 
University of Michigan Museum of Art (2018); Constructions: 
Contemporary Art from South Africa at Museu de Arte 
Contemporanea de Niterdi in Brazil (2011); POST - 
Contemporary South African photography at Tama Art 
University Museum in Tokyo, Japan (2004); amongst many 
others. 


Nhlengethwa’s work has featured on a number of 
international biennales: including the 8" Havana Biennale, 
Southern African Stories: A Print Collection in 2008, the 
12" International Cairo Biennale in 2010, the 2013 Venice 
Biennale as part of the South African pavilion, titled 
Imaginary Fact: Contemporary South African Art and the 
Archive, and in the 6" Beijing Biennale in 2015. 


Nhlengethwa’s practice features in important arts 
publications, including The 20” Century Art Book (2001) 
and African Artists: From 1882 to Now (2021), both published 
by the prestigious Phaidon Press. 
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David Goldblatt 


South Africa 1980-2018 


The Destruction of District Six 
under the Group Areas Act, Cape 


Town, Cape, 5 May 1982 
1982 


vintage gelatin silver print 
signed, dated and inscribed with the title on the reverse 
sheet size: 20 x 25 cm; image size: 18 x 22.5 cm 


zaR 120000 -180 000 

usp 6810-10216 | BID | 
cpp 5245-7867 

EURO 6 296-9444 


ain we 


PROVENANCE 
The collection of the late Paul Alberts. 
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David Goldblatt 


LITERATURE 


e Kent,R. (ed). (2018). David Goldblatt: Photographs 1948 - 2018, Sydney: 
Museum of Contemporary Art Australia, illustrated on p.292. 


¢ Goldblatt, D. (2015). The Pursuit of Values, Johannesburg: Standard 
Bank of South Africa, illustrated on p.158. 


¢ Goldblatt, D. (2010). Kith, Kin and Khaya: South African Photographs. 
Johannesburg: David Krut Publishing, illustrated on p.143. 


¢« Goldblatt, D. (2006). David Goldblatt: Photographs, Roma: Contrasto, 
illustrated on p.127. 


e Goldblatt, D. (2001). David Goldblatt: Fifty-One Years. Barcelona: Museu 
d'Art Contemporani de Barcelona, illustrated on p.304. 


¢ Goldblatt, D. (1998). South Africa: Structures of Things Then, New York: 
The Monacelli Press, illustrated on p.44. 


COLLECTIONS 


The artist is represented in numerous local and international collections, 
notably, Iziko South African National Gallery, Cape Town; University of South 
Africa, Pretoria; Constitutional Court, Johannesburg; The Art Institute of 
Chicago, Chicago; Museum Kunstpalast, Dusseldorf; Victoria and Albert 
Museum, London; Photographers’ Gallery, London and Museum of Modern 
Art, New York.. 


EXHIBITED 


The Walter Collection, Neu-Ulm, Beyond the Binary: Santu Mofokeng 
and David Goldblatt, 16 April to 12 November 2023. 


Museum of Contemporary Art Australia, Sydney, David Goldblatt: 
Photographs 1948 - 2018, 19 October to 3 March 2019. 


Standard Bank Gallery, Johannesburg, The Pursuit of Values: David 
Goldblatt, 21 October to 5 December 2015. 


South African Jewish Museum, Cape Town, Kith, Kin and Khaya: South 
African Photographs, 31 October 2010 to 1 February 2011. 


David Goldblatt, Recontres Internationales de la Photographie, Arles 
(2006); Fotomuseum, Winterthur (2007) Forma - Centro Internazionale 
di Fotographia, Milan (2007). 


David Goldblatt: Fifty-One Years : 


- TheMuseum Africa, Johannesburg (1 August 2004 to 30 November 
2004). 

- Palais des Beaux-Arts de Bruxelles, Brussels (17 April to 15 June 
20098). 

- Lenbachhaus, Munich, (5 July to 12 October 2008). 

- Museum of Modern Art, Oxford (1 February to 830 March 2008). 

- Centro Cultural de Belem, Lisbon (7 October 2002 to 5 January 
2008). 

- Museu d’Art Contemporani de Barcelona (MACBA), Barcelona (8 
February to 14 April 2002). 


- AXA Gallery, New York (15 August to 16 October 200). 


COLLECTOR’S NOTE 


Anexample of the photograph forms part of the permanent collections 
of The Tate Modern, London, MoMA, New York, Yale University Art 
Gallery and The Walther Collection. 


Most recently a major retrospective co-organized by The Art Institute 
of Chicago and Yale University Art Gallery titled, David Goldblatt: No 
Ulterior Motive, ran from May to August 2024. 


Honoured with several important retrospectives throughout his career, 
other notable exhibitions include, David Goldblatt: Fifty-One Years which 
traveled across the United States and Europe between 2001 and 2003, 
to prestigious institutions such as the AXA Gallery in New York, Museu 
d’Art Contemporani in Barcelona, and Palais des Beaux-Arts in Brussels. 


In 2018, two major retrospectives were opened at the Centre Pompidou 
in Paris and the Museum of Contemporary Art in Sydney. 


In 1998, David Goldblatt became one of the first South Africans to have 
a solo exhibition at the Museum of Modern Art (MoMA) in New York. 


The artist has received both local and international accolades, including 
the Hasselblad Photography Award in 2006, the Henri Cartier-Bresson 
Award in 2009, and the IOP Infinity Award in 2018. In 2016, he was 
awarded the Commandeur des Arts et des Lettres by the French Ministry 
of Culture, one of the highest cultural honors in France. 


Goldblatt was awarded honorary doctorates from the University of 
Cape Town, the University of the Witwatersrand, and the San Francisco 
Art Institute. 


In 2011, Goldblatt’s work was included in the prestigious /LLUMInations 
exhibition at the 54" Venice Biennale. 


Goldblatt’s most notable auction result was achieved in New York in 
2023 where a photograph sold for $38 100. 
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David Shepherd 


Britain 1931-2017 


Buffalo 
1966 


oil on canvas 

signed, dated bottom right, printed with the artist’s name, the 
date and title on a plaque mid-bottom of frame 

60 x 90.5 cm; framed size: 79 x 109.5 x 6 cm 


zar 300000 - 400 000 

usp 17026-22701 | BID _ 
epp 18112-17483 

EURO 15 740- 20 986 


PROVENANCE 


Private collection, Johannesburg. 
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Jacobus Hendrik Pierneef 
South Africa 1886-1957 


Sunset landscape with tree 
1926 


oil on board 
signed and dated bottom left 
26 x 36 cm; framed size: 37.5 x 47.5 x 3cm 


zar TOOO000 - 900 000 

usp 89730-51080 | BID 
cpp 30590-39340 

EURO 36 730- 47 220 


PROVENANCE 


Private collection, Cape Town. 
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Jacobus Hendrik Pierneef 


Jacob Hendrik Pierneef’s career is often divided into two 
periods: works created before 1926 and those produced 
after 1926 marked the artist’s return from exploring Europe, 
a journey that did not signal a significant change in his style, 
but rather saw Pierneef remaining steadfast in his voice, 
consolidating his unique approach to balancing realism with 
a lyrical interpretation of the South African landscape.” 


Sunset landscape with tree beautifully illustrates two elements 
at play: the fixed land and the ethereal sky. The work features a 
large, majestic tree, its presence demanding attention against 
a backdrop of moody, expressive clouds - both considered 
quintessential “Pierneef” elements. His expressive brushstrokes 
evoke a palpable sense of movement in the air, while warm 
hues of pink and orange dance throughout the clouds. It is as 
if the hot air of the day tumbles through this pocket of cloud, 
illuminated by the setting sun, casting a radiant glow over the 
highveld landscape. 


™Nel, PG.(ed.), (1990). JH Pierneef: His life and his work. Cape Town: Perskor Publishers, p.128. 


2 Ibid. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Ann Bryant Gallery, East London; 
Engelenberg House Art Collection, Pretoria; Johannesburg 
Art Gallery; Johannesburg; The Nelson Mandela Metropolitan 
Art Museum, Gqeberha; Pierneef Museum, Pretoria; Durban 
Art Gallery; Pretoria Art Museum; |ziko South African National 
Gallery, Cape Town; University of Cape Town Art Collection 


and the William Humphreys Art Gallery, Kimberley. 
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Jacobus Hendrik Pierneef 
South Africa 1886-1957 


Veld Near Koedoepoort Pretoria 
1914 


oil on canvas 

signed and dated bottom left; signed, dated and inscribed 
with the title on the reverse 

33 x 44 cm; framed size: 49.5 x 59.5 x 6 cm 


zar 200000 - 400 000 

usp 11351-22701 | BID | 
epp 8741-17483 

EURO 10 498- 20 986 


PROVENANCE 


The late Samuel Pauw collection, Pretoria. 


COLLECTOR’S NOTE 

This exceptional early painting by the much-celebrated J.H. 
Pierneef is dated 1914, just a year after the artist’s first solo 
exhibition in Pretoria in 1913. The landscape painted in soft ochres 
and pale blues was created over 100 years ago. Today, the area 
Koedoespoort has become completely industrialised. It is widely 
known for its railway station and large Transnet workshops. The 
artwork is thus an important historical image of a landscape no 
longer in existence — much like a modern-day photograph, only 
more tangible. 


BACK TO INDEX 


3f 
Erik Laubscher 


South Africa 1927-2013 


Overberg in March 
2006 


oil on canvas 
signed and dated lower centre 
85 x 116.5 cm; framed size: 94.5 x 125 x 6 cm 


zak 200000 - 300 000 

usp 11351-17026 | BID 
epp 8741-18112 

EURO 10 493-15 740 


PROVENANCE 
¢ Private collection, Johannesburg. 
e Johans Borman Fine Art Gallery, Cape Town.. 
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Freida Lock 


South Africa 1902-1962 


Harrison Street, Johannesburg 
1943 


oil on canvas 
signed and dated bottom right 
50 x 40 cm; framed: 66 x 56.5 x 5cm 


zAaR 120000 -160 000 

usd 6810-9081 | BID | 
epp 5245-6993 

EURO 6296-8395 


PROVENANCE 


Private collection, Cape Town. 
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Freida Lock 


COLLECTOR’S NOTE 


Freida Lock studied in London at the Heatherley School of 
Art and the Central School of Art, where she met fellow South 
African artists, Terence McCaw and Gregoire Boonzaier. The 
trio exhibited with the London Group before returning to South 
Africa, where they joined with Lippy Lipshitz to form the New 
Group in Cape Town in 1938. 


It is interesting to note that this painting of Harrison Street in 
Johannesburg - painted just a few years after the establishment 
of the important New Group - mirrors a scene captured by 
McCaw. Both dated 1948, the works are painted in styles 
distinctive to each artist but show slightly different angles of 
the same scene. Perhaps a record of alliances and relationships 
in the art world in the early 20" century - one can imagine the 
two artist friends sitting side by side, painting the vibrant tree- 
lined Johannesburg street. 


Painting by Terence McCaw, Harrison Street. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Birmingham Museum; Walker Art 
Gallery, Liverpool; lziko South African National Gallery, Cape 
Town; University of South Africa, Pretoria and the William 
Humphreys Art Gallery, Kimberley. 


ny ' 


_~ 
-_ 
~ 


‘a 
{s 


Y 


i} 


A 
Alt 
of 


ROS 

Aa 

ay 
¥ sy I 


it. 
N) 


BACK TO INDEX 


fo? 39 


Walter Battiss 


South Africa 1906-1982 


Anna’s Villa, Somerset East 
1971 


watercolour and pencil on paper 
signed, dated and inscribed with the title bottom right 
35.5 x 51 cm; framed size: 53.5 x 59.5 x 2cm 


zarR 25000-35000 

usp 1419-1986 | BID 
epp 10938-15380 

EURO 1312-1836 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 
Schoonraad, M. (1976). Walter Battiss. Cape Town: C. Struik 
Publishers, illustrated in black and white on p.6. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Iziko South African National Gallery, 
Cape Town; Johannesburg Art Gallery, Johannesburg; Javett Art 
Centre, Pretoria; Durban Art Gallert, Durban; William Humphreys 
Gallery, Kimberley; University of the Witwatersrand Art Museum, 
Johannesburg; and the Nelson Mandela Metropolitan Art 
Museum, Gqeberha. 
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Walter Battiss 


South Africa 1906-1982 


Green marine 

oil on board 

signed bottom right 

34.5 x 6O cm; framed size: 68.5 x 74 x 4.5 cm 


150 000 - 250 000 

usp 85138-14188 | BID | 
epp 6556-10927 

EuRO 7870-13116 


PROVENANCE 


Private collection, Cape Town. 
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Walter Battiss 


South Africa 1906-1982 


Animated Bush 
circa 1962 


oil on canvas 

signed bottom left; inscribed with the artist’s name and the title 
ona Pretoria Art Museum label on the reverse 

29 x 39 cm; framed size: 40.5 x 50 x 2cm 


zak 150000 - 250 000 

me tere LSID 
epp 6556-10927 

eEuRO 7870-13116 


PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

e Skawran, K. & Macnamara, M. (eds). (1985). Walter Battiss. 
Craighall: AD. Donker (PTY) LTD, illustrated in colour on p.161. 

e¢ Schroonraad, M. (1976). Walter Battiss. Cape Town: C. Struik 
Publishers, illustrated in black and white on p.48. 
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William Kentridge 


South Africa 1955- 


R Slo me min cewen 


Rhino (Head Down) 
2007 


’ 
TABLE 21.—PARALLAX OF 


a, shia exte tnaae hand coloured lithograph on Munken paper on BFK Rives 
eae 8 “aN White 250 gsm paper collage 
: r\ ae m ‘ signed and numbered 4/35 in pencil in the margin and 


embossed with the Artists’ Press chop mark bottom right 
sheet size: 45 x 50.5 om; framed size: 72 x 77.5 x 40m 


70 000 - 90 000 

so7s-ci0n MALS 
3 059 - 3934 

3 673-4 722 
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PROVENANCE 


Private collection, Cape Town. 
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William Kentridge 


South Africa 1955- 


Magic Flute: 


Doves, States IV, V, VII, VIII, IX, X 
2006 - 2007 


carborundum and drypoint on Somerset 

Velvet Soft White 300 gsm paper 

each signed, numbered 15/15 and inscribed with the title 
in pencil in the margin and embossed with the David Krut 
Workshop and Jillian Ross chop marks bottom left 
sheet size: 39 x 43 cm; plate size: 19 x 24.5 cm; 

framed size: 48 x 52 x 3cm each 


zaR 220000 - 260 000 

usp 12411-14663 | BID _ 
app 9558-11300 

EuRO 11508-13613 
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PROVENANCE 


Private collection, Cape Town. 


LITERATURE 

Law-Viljoen, B. (eds). (2007). William Kentridge: Flute, 
Johannesburg: David Krut Publishing, States VI/, Vill, X illustrated 
on p. 188 - 189. 
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Walter Battiss 


South Africa 1906-1982 


Woman by a river 


circa. early 1980s 
oil on canvas 
72 x 87 cm; framed size: 78 x 93x 4.5 cm 


zAR 250000 - 350000 

i Gee L BID 
epp 10927-15297 

EuRO 13116-18363 


PROVENANCE 


Private collection, Cape Town. 


COLLECTOR’S NOTE 
Accompanied by a Certificate of Authenticity 
signed by Giles Battiss. 
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Walter Battiss 


This delightful painting of a female nude captured in bold 
swatches of rose pink and soft apricot, with confident black 
outlines, was certainly painted late in Walter Battiss’ life. 
Although undated, the work clearly exhibits important stylistic 
elements employed by the advanced painter — in scale and 
paint application - in the 1970s and early 8Os. 


Battiss retired from the University of South Africa in 1971 and, 
although he travelled throughout his life, he was able to dedicate 
more time to overseas visits once he was no longer bound to 
teaching. While the artist greatly admired England and Europe, 
Warren Siebrits notes that, in the late 1970s America made a 
significant impression on Battiss.' He first visited New York in 
May 1974. In a letter to his sister Doreen, he wrote, “This is a 
real tonic being here on the island of Manhattan and will richly 
benefit me. I’m glad | left it till now when I’m that mature to take 
it in properly”.? Battiss would return to America more than six 
times in the remaining eight years of his life. Often based in 
Boston, where he even rented an apartment and had a studio, 
his time in America taught him the importance of ‘thinking 
bigger’. This shift in perspective saw the artist painting ona 
much larger scale.° 


Woman by a river is a wonderfully large-scale work painted 
in assertive brushstrokes - another important element of 
the artist’s late style. Well-known for his use of the palette 
knife in creating thick impasto works, art historian, Marion 
Arnold notes that the brush replaced the palette knife in the 
last decade of Battiss’ life.* Working extensively in watercolour 
at this time, Arnold explains that, “watercolour, demanded a 
feeling for fluidity and translucency, and an understanding of the 
calligraphic power of the brush to create form economically”. 
The historian concludes that, “Battiss found the descriptive 
qualities of a brush and the effects of liquid watercolour 
increasingly fascinating and that he transferred his dexterity 


with a brush to the oil medium”.® 


Painted in translucent layers, the painting also offers a whimsical 
or playful aspect - another well-loved characteristic of the 
artist and his works. The composition ends just above the 
woman's nose and she thus has no eyes with which to return 
the viewer’s gaze. Upon another look, however, one discovers 
a ‘second’ face with eyes looking directly at the viewer - right 
in the pelvic area! Above the figure, a lively pattern flows in 
brilliant yellow, turquoise and lilac flows, taking on the form of 
a river. The woman is perhaps enjoying a private moment of 
quiet sunbathing in the outdoors? But on further inspection 
the pattern is in fact made up of figures, their black legs 
flung in all directions. The rich composition is wonderfully 
successful because it offers endless possibilities for the viewer 
to contemplate. It holds intrigue as Battiss makes you look, and 
then makes you look again. 


Sarah Sinisi 


'Siebrits, W. (2016). Walter Battiss: “I Invented Myself” The Jack Ginsberg Collection. Johannesburg: 
Wits Art Museum.p.129. 

? Ibid. 

$ Ibid. 

4 Arnold, M, Confronting Paintings, in Skawran, K. & Macnamara, M. (eds). (1985). Walter Battiss. 
Craighall: AD. Donker (PTY) LTD.p.70. 

5 Ibid. 
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Stephens Tapestry Studio 


South Africa 20th Century 
Mahana No Atua Aka. 


Day Of The Gods tapestry, 
after Gaugin 


handwoven tapestry 
inscribed with the artwork title bottom left 
180.5 x 255.5 cm 


zak 40000-60000 
2970-3405 aa 
epp 1748-2622 

EURO 2099-3148 


PROVENANCE 
e Private collection, Johannesburg. 
e Private collection, London. 
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Stephens Tapestry Studio 


The Stephens Tapestry Studio found its origins in northern 
Swaziland (now Eswatini), when Coral Stephens and her 
husband moved there in the late 1940s. Coral’s friends felt 
she may be a ‘bored housewife’ and gifted her a weaving loom 
to pass the time. This gift brought about the beginning of the 
Stephens’ weaving legacy. Together with the help of Sylvia 
Mantanga, a Xhosa woman trained in weaving by Swedish 
missionaries in the Eastern Cape, they began creating textiles 
with the region's prized mohair. 


Coral’s daughter Marguerite was just a child when the family’s 
weaving business started, and was immersed in mohair, looms 
and weaving from an early age. Marguerite’s own career as a 
tapestry weaver began in the early 1960s, when she and her 
mother attended an exhibition featuring the works of Cecil 
Skotnes. One of his woodblocks captured Coral’s attention, 
and she remarked to Skotnes that it would make a stunning 
tapestry and that her daughter would be the one to weave it. 
Marguerite Stephens took over the running of the studio 
for more than five decades, collaborating with local and 
international artists including, Edoardo Villa, Judith Mason 
and William Kentridge. Today the world-renowned studio is 
run by the third generation of Stephens women, Marguerite’s 
daughter, Tina Weavind, who took over operations in 2016. 


The current lot, undertaken during Marguerite’s time at the 
helm of the studio, was inspired by renowned French Post- 
Impressionist, Paul Gauguin’s Mahana no atua (Day of the God), 
currently in the collection of the Art Institute of Chicago. The 
unique tapestry was commissioned in 2001 and was woven by 
Lillian Simelane and Magaret Zulu in the Stephens Tapestry 
Studio in Eswatini. 


The fusion of Gauguin’s Post-Impressionist vision with Stephens’ 
weaving techniques resulted in a tapestry that not only honoured 
Gauguin’s original intent but also expanded upon it. The work’s 
texture, combined with its vibrant colour palette, brought a new 
dimension to the piece, making the woven interpretation feel 
just as alive and evocative as the original painting. 


Alexia Ferreira 


Paul Gauguin (French 1848-1903), 

Mahana no atua (Day of the God) 

1894 

In the collection of the Art Institute of Chicago. 
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Erik Laubscher 


South Africa 1927-2013 


Still Life with White Flowers 
1948 


oil on canvas 


signed and dated top right 
44.5 x 29.5 cm; framed size: 42 x 57.5x3.5cm 


zak 800000 - 400 000 

> 7026-22701 
esp 13112-17483 

EURO 15 740-20 986 


PROVENANCE 


¢ Private collection, Johannesburg. 
e SMAC Art Gallery, Stellenbosch. 


EXHIBITED 

SMAC Art Gallery, Stellenbosch, Erik Laubscher: A Major 
Retrospective Exhibition, 5 December 2009 to 25 February 
2010. 


LITERATURE 
Fransen, H. (2009). Erik Laubscher: A Life in Art. 
Stellenbosch: SMAC Art Gallery, illustrated in colour on p.13. 


Unfinished painting of a wine glass (verso) 


BACK TO INDEX 
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Erik Laubscher 


South Africa 1927-2013 


Still Life with Black Bowl 
1948 


oil on canvas 
signed and dated top left 
30.5 x 35.5 cm; framed size: 39.5 x 44.5 x 3cm 


zak 800000 - 400 000 

usp 17026-22701 | BID _ 
epp 18112-17483 

EuRO 15 740- 20 986 


PROVENANCE 


e Private collection, Johannesburg. 
« SMAC Art Gallery, Stellenbosch. 


EXHIBITED 
SMAC Art Gallery, Stellenbosch, Erik Laubscher: A Major 
Retrospective Exhibition, 5 December 2009 to 25 February 2010. 


LITERATURE 
Fransen, H. (2009). Erik Laubscher: A Life in Art. Stellenbosch: SMAC 
Art Gallery, illustrated in colour on p.15. 


Unfinished painting of lemons (verso) 


46 & 47 
Erik Laubscher 


Erik Laubscher painted these two exquisite still-lifes in London 
during his time at the Anglo-French Art Centre (AFAC). The 
young, zealous artist arrived in England in the spring of 1948, and 
after attending art classes with painter Frank Slater, decided 
to enrol at the Centre to further study the various artistic 
approaches of the new Modern movements. This académie 
libre offered an exciting environment for Laubscher, which 
exposed him to lively debates about art and exchanges of 
various creative and theoretical ideas. 


One of his lecturers at the AFAC was the Polish abstract painter 
Jankel Adler who settled in London after fleeing Nazi Germany. 
A key figure in the 20th century avant-garde, Adler himself 
was strongly influenced by Cubist painters Fernand Léger and 
Pablo Picasso, and his teachings and own art made a formative 
impact on Laubscher and the early stylistic development of his 
work - evident in many of the paintings Laubscher produced 
during this time. 


Jankel Adler, Médchen Mit Stilleben, oil on canvas. 
Private Collection. 


Laubscher returned to still life painting as a subject throughout 
his long career. For him, the still life presented a means to 
explore, at once, all the essential elements of art. Unlike his 
landscape paintings, Laubscher’s still life’s are autobiographical 
- they are a reflection of a specific time in his life, emotion 
and state of mind, but more importantly, they stand as icons 
of his various artistic achievements. Painted in 1948, Still 
Life with White Flowers and Still Life with Black Bowl form 
part of a significant body of work that marks the beginning of 
Laubscher’s lifelong exploration of new ways of seeing. 


Post-cubist in style, each painting depicts an arrangement of 
modest objects; a jug with two white flowers, a bowl with apples, 
loose cherries (most probably from his studio in Abbey Road) on 
acloth loosely laid out on a table-top, rendered in simple shapes 
-— some with stronger angular forms — in bold bright colours. 
Like Adler, he adds strong black lines and dark colouring for 
visual impact and contrast. The scenes are beautifully stylised 
on small formats, and the artist’s brushwork and handling of 
paint is exceptional. 


Laubscher lived and studied in London for just over two years, 
returning to South Africa in 1949. Paintings from his ‘London 
Period’ - predominantly still lifes - are extremely rare and 
remain highly sought after. 


Marelize van Zyl 
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49 
Patrick Bongoy 


Congolese artist, Patrick Bongoy, now based in Cape Town, 
transforms reclaimed rubber - a material tied to his country’s 
history of colonial exploitation - into powerful, thought- 
provoking sculptures that delve into themes of displacement, 
oppression, and environmental degradation. His intricate, 
layered works harness the value and significance of recycling, 
drawing on traditional Congolese basket weaving while 
referencing the grueling labor of blue-collar workers and the 
volatile political history of the Democratic Republic of Congo. 
Bongoy explains that the use of discarded tyres, hessian cloth, 
and industrial packaging are reimagined as vessels of resilience, 
becoming symbols “of both survival and renewal”! 


Through his use of industrial waste, Bongoy invites viewers 
to confront pressing issues of consumption, exploitation, and 
the scars left by colonialism, while inspiring hope for a future 
grounded in sustainability and justice. His work transcends 
materiality, presenting a compelling fusion of history, activism, 
and transformation. Bongoy’s figurative compositions possess 
a profound historical understanding, subtly weaving overt and 
hidden symbols that reflect his insight into the seismic shifts 
impacting Africa’s economic, political, religious, and social 
landscapes. Celebrated internationally, Bongoy’s sculptures 
are a testament to his vision of reclaiming discarded matter 
as an act of defiance. 


‘Personal communication with the artist sent to Amy Carrington on 01/11/2024. 


COLLECTOR’S NOTE 


« Most recently, Patrick Bongoy was shortlisted for the 
prestigious LOEWE Foundation Craft Prize in May 2024 
where he showcased his work alongside other global 
artisans at an exhibition opening at Palais de Tokyo in Paris. 
The exhibition ran from 15 May - 9 June 2024. 


¢ Bongoy was recently featured in an exhibition titled Ebbing, 
which ran from 12 February - 12 May 2024, at Spier Wine 
Farm in Stellenbosch. 


e Art fair exhibits include, the Investec Cape Town Art Fair 
in (2023 & 2024), ARCO Lisboa, Untitled Art, Miami and 
EXPO Chicago (2022) and 1-54 Contemporary African Art 
Fair in London (2021 & 2022). 


¢ Bongoy’s current exhibition, Signifying the Impossible Song, 
is being showcased at the Miami Museum of Contemporary 
Art of the African Diaspora (Miami MoCAAD) till 30 March 
2025. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, SADI Collectif, Kinshasa; First Collection, 
Israel; Iziko South African National Gallery, Cape Town; UNISA 
Art Gallery, Pretoria and the Amazon collection, South Africa. 


BACK TO INDEX 


50 
Sanell Aggenbach 


South Africa 1975- 


Along the Shiny Road 
2013 


bronze 

numbered 1/6 under the front foot 
from an edition of 6 + 2AP 

70 x 58 x 28 cm 


zak 80000-120 000 
usD 4540-6810 | BID | 
cpp 3497-5245 

eEuRO 4197-6296 


PROVENANCE 


e Private collection, Cape Town. 
e BRUNDYNG+, Cape Town. 


LITERATURE 

Familia Obscura: Sanell Aggenbach. (20138). [Exhibition 
catalogue]. BRUNDYN+, Cape Town. 7 to 30 November 2013, 
illustrated in colour on pp.34 & 35. 


EXHIBITED 
BRUNDYN+ Gallery, Cape Town, Familia Obscura, 7 to 30 
November 2018. 


50 


Sanell Aggenbach 


This work was featured in Sanell Aggenbach’s twelth solo 
exhibition at BRUNDYNG+ in Cape Town in 2018. The title, Familia 
Obscura is a wordplay for camera obscura, an optical device 
that led to the invention of photography, with family snapshots 
inspiring many of the works in the collection. While the show 
was predominantly made up of paintings and monotypes, 
Along the Shiny Road, depicting a bronze pony, stands out in 
this body of work. During an interview with Tim Leibbrandt, 
Aggenbach commented on the work’s role; 


The bronze is a central part of this body of work. Within 
the dichotomy of portraiture, or in some cases anti- 
portraiture, | wanted to place an object that would 
represent me. Along the Shiny Road is deliberately highly 
reflective and yet contrary in every aspect: materiality, 
surface and formally. My little ceramic dark horse 
transformed into a majestic bronze! ' 


‘Familia Obscura: Sanell Aggenbach. (2013). [Exhibition catalogue]. BRUNDYN+, 
Cape Town. pp.60 & 61. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Iziko South African National Gallery, 
Cape Town; Anglo Gold, Johannesburg; SABC Collection, 
Johannesburg; ABSA Bank Collection, Johannesburg and the 
21C Museum, Kentucky, USA. 


BACK TO INDEX 
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Sanell Aggenbach 


South Africa 1975- 


Midnight Ravers 

2008 

oilon canvas 

signed on the reverse 

155 x 180 cm; framed size: 161 x 186 x 6 cm 


zark 50000-70000 

usp 2838-3973 | BID | 
cpp 2185-3059 

EURO 2623-36783 


PROVENANCE 


Private collection, Cape Town. 
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The artist is represented in numerous local and internatio 


hand printed woodblock print on canvas laid down on board 
signed, dated, numbered 5/5 and inscribed with the title in 
BKhz by Banele Khoza, Johannesburg, Umthente Uhlaba 
collections, notably, the Sasol Art Collection, Joha 


Bloemfontein; Homestead Collection, Cape Tow 
Standard Bank Corporate Collection, Johannesburg 
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Doreen Southwood 
South Africa 1974- 


The Dancer 
2007 


bronze, enamel and fabric 
from an edition of 5 + 3AP 
height: GO cm each approximately 


zaR 280000 -320000 

usp 15891-18161 | BID _ 
epp 12238-13986 

EURO 14690- 16 789 


PROVENANCE 
e Private collection, Cape Town. 
e Acquired directly from the artist. 


LITERATURE 

e Fusi, L. (2008). ZA: Giovane Arte dal Sudafrica. Milan: 
Silvana Editoriale, another example from this edition 
illustrated in colour on pp.152, 154, 155 and 186. 

e Pather, J. (ed). (2007). Spier Contemporary 2007. Cape 
Town: Africa Centre, another example from this edition 
illustrated in colour on pp.192 and 193. 


EXHIBITED 

e Michael Stevenson, Cape Town, Summer 2007/8, 18 
November 2007 to 12 January 2008. 

e Palazzo delle Papesse, Siena, ZA: Giovane Arte dal 
Sudafrica, 2 February to 4 March 2008. 

e Spier, Stellenbosch, Spier Contemporary 2007, December 
2007 to December 2008. 
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Doreen Southwood 


Doreen Southwood’s career has been a balancing act of sorts. 
One of few South African creatives to successfully straddle 
the worlds of art and design, she has run her own clothing 
label, and was the brains behind fashion boutique MeMeMe 
— all while maintaining a public profile as a mixed-media artist, 
exhibiting from New York to Dakar. Perhaps it makes sense that 
balance is a recurring theme in Southwood’s work, an exercise 
in equipoise between solid and liquid, surface and depth, the 
mundane and the fantastical. 


Inher sculpture The Swimmer (2003), which won the artist the 
first Brett Kebble Art Award, a woman hesitates at the edge 
of a diving board. Her lower back has been perforated by a 
plughole — should she jump she would sink, so she teeters on 
the brink in exquisite anticipation of the inevitable. 


The Dancer is also a study in balance, though of a more 
complex kind. Inthe specialised argot of dance, the word ‘ballon’ 
describes the illusion of perfect suspension. Done right, it seems 
a dancer will never fall to earth, caught in motion so light and 
effortless it makes time elastic. Southwood’s dancer, however, 
doesn't stop at a ballon: she hovers above an abyss and time 
reconfigures around her. The artist explains, “Of importance 
for me was to display a liquid state, a place where time loses 
its established value”! 


Each pose freezes the figure in an isolated instant. Collectively, 
these moments encourage the viewer to attend to all the 
details of movement that would otherwise escape us: the 
brush of fabric against the body, the play between weight and 
weightlessness, the fullness of an indrawn breath. But above 
all, The Dancer reveals the gradual accumulation of time as, to 


steal Derrida’s phrase, “a procession of presences”.” 


‘Southwood, D in Stevenson, M. (2007). Doreen Southwood: The Dancer. [online]. Available: https:// 
archive.stevenson.info/exhibitions/southwood/dancer3.htm 
? Derrida, J. (1972). Marges de la philosophie. Paris: Editions de Minuit. 


COLLECTIONS 


The artist is represented in numerous local and international 
collections, notably, the Iziko South African National Gallery, 
Cape Town; Johannesburg Art Gallery; Ellerman House, Cape 
Town; Sasol Art Collection Johannesburg; Spier Art Collection, 
Stellenbosch and the Standard Bank Corporate Collection, 
Johannesburg. 
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54 
Yinka Shonibare 


United Kingdom 1962-) 


Climate Shit Drawing 1 

2008 

fabrics, foils and die cut on four colour lithograph with 
silkscreen glaze collage on Somerset satin tub sized 440gsm 
paper 

From an edition of 200 + 20AP’s 

signed, dated and numbered 32/200 in pen 

along the bottom edge 

50 x 34 cm unframed 


zar 40000-60000 
wee 
epp 1748-2622 

EURO 2099-3148 


PROVENANCE 


Private collection, Cape Town. 


EXHIBTIED 
V&A, South Kensington, Design 1900 - Now, another example 
from the edition currently on permanent display. 


COLLECTOR’S NOTE: 

Other editions are included in the permanent collections of the 
Victoria and Albert Museum, London and University of the Arts 
London. 


COLLECTIONS 

The artist is represented in numerous international collections, 
notably, the Tate Modern, London; Victoria and Albert Museum, 
London; Smithsonian Institute, Washington, D.C; Museum of 
Modern Art, New York; Moderna Museet, Stockholm; the Museum 
of Contemporary Art, Chicago; National Gallery of Modern Art 
in Rome and VandenBroek Foundation, The Netherlands. 
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Marlene Dumas 
South Africa 1958- 


Evidence of Virtue 
1992 


lithograph on grey vellum adhered to vellum 

signed, dated, numbered 7/45 and inscribed with the date and 
title in pencil in the margin; printed with the artist's name, title, 

date, medium and size on a Joao Ferreira Gallery label on the 

reverse 

sheet size: 65 x 50 cm; image size: 32 x 22 cm; 

framed size: 75 x 60 x 3.50m 


zak 15000-20000 

usp 851-1135 | 
epp 656-874 

EURO 787-1049 


PROVENANCE 
e Private collection, Cape Town. 
e Jodo Ferreira Gallery, Cape Town. 


COLLECTOR’S NOTE 
Another edition is included in the permanent collection of the 
Stedelijk Museum, Amsterdam. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Art Institute of Chicago; Boijmans van 
Beuningen, Rotterdam; Carnegie Museum of Art, Pittsburgh, 
Pennsylvania; Centre Pompidou, Paris; Kunsthalle Bielefeld, 
a ry Bielefeld; Museum of Modern Art, New York; Nasher Museum of 
Art, Durham, North Carolina; National Portrait Gallery, London; 
Rijksmuseum, Amsterdam; Stedelijk Museum Schiedam, 
Schiedam; Tate Modern, London; The Long Museum, Shanghai; 
and the National Museum of Art, Osaka. 
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Tracy Emin 
Britain 1965- 


Suffer Love I 


2009 
Photopolymer etching 
signed, numbered 17/200, dated and 
titled in pencil in the margin 
sheet size: 32 x 36.5 cm; plate size: 18.5 x 25 cm; framed size: 
48.5 x 53.5 x 1.5cm 


zak 20000-30000 

eo teat BID 
epp 874-1311 

EURO 1049-1574 


PROVENANCE 


Private collection, Johannesburg. 


COLLECTIONS 

The artist is represented in numerous international collections, 
notably, the Museum of Modern Art, New York; Tate Modern, 
London; Goetz Collection, Munich; Royal Academy of Art, London 
and the Scottish National Gallery, Edinburgh. 
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Jan Neethling 


South Africa 1988- 


Vanilla Fudge 
2006/2007 


acrylic on board 

signed and dated bottom right; inscribed with the artist's 
name, title, medium and date on the reverse 

61.5 x 81cm; framed size: 65 x 85 x 4.5 cm 


zak 80000-50000 

usp 17038-2888 | BID | 
epp 1381-2185 

EURO 1574-2623 


PROVENANCE 


Private collection, Cape Town. 
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Ana Silva 
Angola 1979- 


Untitled (Jogging Pant) 


interlining and embroidery on nylon sacking 
187 x 98 cm; framed size: 148.5 x 110 x 2.5 cm 


zarR 80000 - 120 000 
= aso-cc0 


esp 39497-5245 
ceuRo 4197-6 296 


PROVENANCE 


Private collection, Cape Town. 


COLLECTOR’S NOTE 

Ana Silva is known for her exploration of themes like identity, memory, 
and resilience through a unique blend of materials and techniques. Her 
work often incorporates textiles, found objects, and traditional Angolan 
materials, reflecting both her cultural heritage and personal experiences. 
Silva has said of her work: 

| cannot separate my work from my experience in Angola, at a time when 
access to materials was difficult as a result of the war of independence 
and the civil war. My creativity was born from the exploration of my 
immediate environment. This experience had a major impact on my way 
of working, and my life more generally. ' 
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Silva’s art is characterised by its emotive texture and layered narratives, 
capturing the complex intersections of womanhood, African heritage, and 
post-colonial identity. Her pieces often delve into the subtle impacts of 
social and political histories, offering viewers an intimate, contemplative 
space to engage with her reflections on the human experience. 
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'Magnin-A. Ana Silva Biography. [Online]. 
Available: https://www.magnin-a.com/en/artists/333-ana-silva/biography/ 


COLLECTIONS 
The artist is represented in numerous international collections, notably, 
the Fondation H, Paris and the Fonds de Dotation Agnés b., Paris. 
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William Kentridge 


Four Cats 
2009 


Portfolio 
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Various Artists 
South Africa 


Homeage portfolio 
2009 


the complete portfolio of 12 prints in original solander box 
signed and numbered 5/50 in pencil in the margin each 

sheet size: 66 x 50.5 cm approximately each; solander box: 70 
x 53x 3.6cm 


zak 100000 -150 000 

usp 5675-8518 | BID | 
epp 4371-6556 

EURO 5247-7870 


PROVENANCE 


Private collection, Johannesburg. 


59 


Various Artists 


Including: 


David Brown: Fucks it maar ek stands alone 
colour digital print with embossing 


Norman Catherine: Untitled figures 
linocut 


Wille Bester: Social Engineering 
lithograph with collage and hand colouring 


Peter Clarke: A Moment of the Sun 
colour linocut 


Stephen Inggs: Untitled Propeler 
colour lithograph 


David Koloane: Flight 
colour lithograph 


Fritha Langerman: Untitled 
linocut 


Louis Maqhubela: Greetings Cecil 
colour photolithograph 


Malcolm Payne: Finis 
colour photolithograph 


Pippa Skotnes: Untitled, father 
colour photolithograph with embossing 


Gavin Younge: Untitled, license plates 
colour screenprint 
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Nelson Makamo 
South Africa 1982- 


Child with red glasses 
2023 


charcoal and pastel on paper 
signed and dated bottom right 
100 x 70.5 cm unframed 


zaR 150 000 - 250 000 

usd 8513-14188 LID 
app 6506-10927 

euro 7870-13116 


PROVENANCE 
e Private collection, Johannesburg. 
e« Acquired directly from the artist. 


COLLECTIONS 

The artist is represented in numerous local and international 
collections, notably, the Giorgio Armani art collection; Annie 
Lennox art collection; Hanzehof Zutphense Kunst Collectis; DJ 
Black Coffee art collection; Swizz Beatz art collection; Oprah 
Winfrey art collection, Ava Duvernay; Imago Mundi Collection, 
Treviso, Italy and the University of South Africa Art Collection, 
Pretoria. 


GLOSSARY OF CATALOGUING 


TERMS AND PRACTICE 


Terms used in this catalogue have the following meanings and conventions ascribed to them. 


Condition reports are available on all lots by request, and bidders are advised to inspect all lots themselves. 


Artist details 

Ifa work is by a deceased artist, the artist’s name is fol- 
lowed by their country 

of origin and birth-death dates. 

If an artist is still living, the artist’s name is followed by their 
birth date and country of origin. 

Attributed to ... in our opinion, most likely a work by the 
artist in whole or in part. 

Studio of .../ Workshop of ... in our opinion, a work likely to 
have come 

from the studio of the artist or produced under their super- 
vision. 

Circle of ... in our opinion, a contemporaneous work by an 
unidentified artist working in that artist’s style. 

Follower of ... in our opinion, a work by an unidentified artist 
working in the artist’s style, contemporary or near contem- 
porary, but not necessarily by a student of the artist. 
School of... in our opinion, a work executed at the time and 
in the style associated with the artist. 

South African School, 18th century ... in our opinion, a work 
executed at the time and in the style associated with that 
region. 

Manner of... in our opinion, a work by an unidentified artist 
working in the artist’s style but at a later date, although not of 
recent execution. 

Style of... in our opinion, a work by an unidentified artist 
working in the artist’s style and of recent execution. 

After ... in our opinion, a copy by an unidentified artist ofa 
work by the artist, of any date. 


Conventions in titles 

For works where the title is known 

(i.e. given by the artist, listed in a catalogue or referenced in 
a book); where it is acknowledged as the official title of the 
work, these titles are in title case and italics - unless specifi- 
cally stated by the artist as sentence case, lower case, 
upper case or any variation thereof. 

Where the title of an artwork is unknown, a descriptive title 
is given. This title is in sentence case.. 


Signature, date and inscription conventions 


The term signed ... /dated...and /or inscribed ... means that 


the signature and/or date and/or inscription is by the artist, 
in our opinion. 


The term bears a... signature/date/inscription indicates our 


opinion that the artist's name/date/inscription has been 
added by another hand (this is also applicable where the 
term ‘in another hand’ is used). 

Where a semi-colon is used, everything thereafter is on the 
reverse of the artwork. 


Dimension conventions 

Measurements are given in centimetres (height before 
width) and are rounded up to the nearest half centimetre. 
Inthe case of prints and multiples, measurements are spe- 
cific to one decimal place, and the dimensions will be listed 
as sheet size, plate size or print size. 


Sheet size: describes the size of the entire sheet of paper 
on which a print is made. This may also be referred to as 
‘physical size’. 


Plate size: describes the size of the metal sheet on which an 
etching has been engraved and excludes all margins. 


Print/image size: describes the size of the full 
printed area for all other printmaking methods and excludes 
all margins. 


Framing 

All works are framed, unless otherwise stated in the cata- 
logue, or if they are listed as a portfolio, artist’s book, tapes- 
try or carpet. 


Provenance 
The history of ownership of a particular lot. 


Exhibited 
The history of exhibitions in which a particular lot has been 
included. 


Literature 
The history of publications in which a particular lot has been 
included. 


Estimate 
The price range (included in the catalogue or any sale room 
notice) within which we believe a lot may sell. 


Low estimate 

means the lower figure in the range and high estimate 
means the higher figure. The mid estimate is the midpoint 
between the two figures. 


Lot 
Is an item to be offered at auction (or two or more items to 
be offered at auction as a group). 


Reserve 
A confidential amount, below which we are not permitted to 
sell a lot. 


Saleroom notice 

A written notice regarding a specific lot(s), posted near the 
lot(s) in the saleroom, published on www.aspireart.net, and 
announced by the auctioneer prior to selling the lot(s). 


BACK TO CONTENTS 


Condition report 

A report on the condition of the lot as noted when cata- 
logued. [We are not qualified restorers or conservators. 
These reports are our assessment of the general condition 
of the artwork. Prospective buyers are advised to satisfy 
themselves as to the condition 

of any lot(s) sold.] 


BUYERS GUIDE 


BACK TO CONTENTS 


The following information is designed to guide prospective bidders through the auction process and explains how to bid at an auction by Aspire. Our staff are happy to assist with any queries. 


1. Identify your potential acquisition 
Aspire holds four live auctions per annum. You can sub- 
scribe to our printed catalogues to view all works coming up 
in an auction or alternatively, our e-catalogues are posted 
online approximately three weeks prior to each sale; these 
are free downloads and give a full overview of each auction. 
Keep an eye on our website and social media platforms 
where we will provide regular updates regarding sale infor- 
mation and when catalogues are available to view online. 
The auction preview is open to the public. 


2. The catalogue 

The catalogue includes all information regarding the lot(s) 
being offered in an auction (including artwork details, date, 
medium, dimensions, quantity of items in the lot, and so 
forth). Condition reports are not included in the catalogue, 
but may be requested by emailing info@aspireart.net. 
However, as we are not qualified conservators, we advise 
that you view the lot in person to satisfy yourself as to the 
condition of a prospective purchase. Condition reports are 
not necessarily compiled by professional conservators 
unless otherwise stated. 


3. Estimates 

Aspire assigns a low and high estimate to every lot. These 
estimates give our opinion of value, bearing the following 
factors in mind: the sales precedent of each artist, the 
subject matter, the importance of the work within the art- 
ist’s oeuvre, the condition of the work and assimilates the 
accumulative totality of all of these factors. Each lot has a 
confidential reserve price agreed between Aspire and the 
seller of the lot. The reserve is the minimum price that will 
be accepted for a lot, any amount below which a lot will not 
be sold. The reserve price will not exceed the low estimate. 
The estimates included in this catalogue are expressed in 
South African Rands, the conversion into foreign cur- 
rency being made, for information only, on the basis of 
the rate of change in force on 25 October 2024. These 
conversions are for information only, and bidders are in- 
vited, if they wish, to check the rate of exchange in effect 


on the day of the sale. All invoices that will be issued after 
the sale, will only be expressed in South African Rands. 
All payments relating to the sale must be made in South 
African Rands. 


4. Specialist assistance 

Our specialists are available to discuss any lot in further 
detail if you require additional information. Please do not 
hesitate to contact us. 


5. Bidding with Aspire 
Bidding may be done in four ways, depending on your pref- 
erence and availability during the live auction. 


New bidders to Aspire will need to 
supply us with their ID/Driver’s license and proof of ad- 
dress. 


5.1. Live bidding in the saleroom 

You can physically bid during a live auction by registering 
and bidding in the saleroom. You may register to bid prior to 
the auction (online or during the preview), or you can regis- 
ter on the day of the auction. 

The auction is open to the public. If you cannot attend the 
auction, there are two absentee bidding methods available 
to you. 


5.2. Telephone bid 

An Aspire representative will phone you during the live 
auction: a trained staff member will walk you through the 
auction as it happens and you may instruct the represent- 
ative to bid on a lot on your behalf. Don’t forget to send 
through your telephone bids at least 24 hours before the 
commencement of the auction to ensure sufficient time for 
processing. 


You can now also register your telephone bids online 
through our website. 


5.3. Written bid (Absentee bid/Book bid/Commission bid) 
Recorded bids entered into the auctioneer’s catalogue. The 
auctioneer will, in your absence, bid on your behalf, up to 
the maximum amount given by you. Should the bidding not 
reach your maximum bid, you will acquire the lot for one 
increment above the previous bid. 


5.4. Online via www.live.aspireart.net 


6. Payments, collection and storage 

Payment must be made immediately after completion of 
the auction, as stated in our Terms and Conditions of Busi- 
ness, unless otherwise agreed with Aspire beforehand. 
Once payment for the purchased lot is made and cleared, 
you may take the lot or arrange for collection. An Aspire 
representative will contact you the day after the auction to 
assist with logistics. If you are unable to collect the artwork 
within the allocated time - Aspire will arrange storage or 
delivery of the lot, which will be for your account. 

Aspire will store artworks purchased at the auction under 
Aspire’s insurance for a limited time only (see our Terms 
and Conditions of Business). Storage and handling costs will 
be charged if the property is not collected within this time. 


7. Commissions and fees payable 

Buyers premium 

Buyers will be liable for payment of the purchase price. The 
purchase price is the hammer price, the Buyer’s premium 
and VAT charged on the premium. 


Commission charged on any lot selling up to and includ- 
ing R250 OOO is 15%(plus VAT). 

Commission charged on any lot selling from R250 001 - 
R1000 000 is 13.5%% (plus VAT). 

Commission charged above R1 000 000 is 12.5 % (plus 
VAT). 


Aspire Art charges a 15% Handling Fee on all Logistics, 
Framing, Restoration and Conservation that it arranges and 
manages on a Client's behalf. 


Aspire Art's preferred method of payment is EFT. Clients 
also have the option of making payment by credit card. 
However, due to the costs levied by the banks on transac- 
tions by credit card, Aspire Art is obliged to transfer these 
costs onto the Buyer should they choose to pay by credit 
card. Consequently, a standard surcharge of 2% will be add- 
ed to payments made by card. 


ONLINE BIDDING GUIDE 


BACK TO CONTENTS 


We have launched a new and improved website with a new integrated sales platform, making art collecting 


more accessible and convenient. 


Now all your bidding requirements will be in one location with a single login. Whether you are joining us for a 
live auction or participating online from anywhere in the world, bidding at Aspire is easy and efficient. 


Create an account/sign in 

e The user portal is your source for all functions relat- 
ed to bidding and setting up your personal account is 
simple. 

¢ Goto aspireart.net and click the user icon in the top 
right hand corner. 

e Fill out the ‘Create My Account’ form with your con- 


tact information and desired password. e Upto 24 hours prior to an auction, you may also send Gas 
e« You will then receive an email to confirm and activate a Bid Form by email to bids@aspireart.net. Soest 
ue 


your Aspire account. 

e Returning clients or clients that have transacted with 
Aspire in the past can simply Sign In. 

e« You will be required to reset your password if you 
have not interacted with our online bidding platfrom 
in the last three months. To do, please follow the ‘For- 
gotten Password’ link under the SIGN IN section. 


Register & place bids 
You can register for auctions and place bids directly 


Place bids 

e Submit your maximum absentee bid(s) online 
through a lot view page. 

e« Youcan also place bids on those lots added to your 
Wishlist directly from your ‘My Account’ page. 

« Arrange for telephone bidding via our Telephone 
Bidding Request form. 


¢ Before placing your bids, please make sure to review 
our Bidding Increments, Buyer’s Premium, and Terms 
& Conditions of Business.. 


Live bidding 

Return to our website on sale day to bid online in real 
time through our complimentary bidding platform, 
Aspire Live. 
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from our website. 


Or join us at our Cape Town auction rooms on Saturday at Gates oF TSR ales 22 ‘nee: 
; 20 November 2024 at 6pm to bid in person: S54 yao ill iad tome esas EE att ey 
Register ¢ tires Baie sige aye nietes ist tatters 
37A Somerset Road ieee teases it setts fries pais ai 
Register for any upcoming sale directly from our Upcom- Ha Waksdant aie Sh saeatehts t et ; selena : Fevesatet 
ing Auctions page or through a specific sale page. Cape Town 
You will also automatically be registered for a sale when 8001 


you submit absentee bids through our website. 


Please Note: viewing will be open from: 
6 - 20 November 

Monday - Friday 8:30am - 4:30pm 
Enquiries: 

ct@aspireart.net | +27 21418 O765 
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TERMS AND CONDITIONS OF BUSINESS 
AND RULES OF AUCTION 


THIS AGREEMENT COMPLIES WITH THE PROVISIONS OF SECTION 45 


OF THE CONSUMER PROTECTION ACT 68 OF 2008 


1. DEFINITIONS 
1.1.-The following terms shall have the meanings assigned to them hereunder and 
cognate expressions shall have corresponding meanings: 
11.1."Act” means the Consumer Protection Act No. 68 of 2008 ("CPA") as 
read with the Regulations promulgated thereunder in the Government 
Gazette No. 34180 on1 April 2011; 
1.1.2. ‘Artistic work’ means: 
11.2.1.any drawing, picture, painting, collage, sculpture, ceramic, 
print, engraving, lithograph, screen print, etching, monotype, 
photograph, digitally printed photograph, video, DVD, digital 
artwork, installation, artist’s book, tapestry, artist designed 
carpet, performative artwork and any medium recognised as 
such in the future; 
1.1.2.2. any work of craftsmanship and/or artwork which does not fall 
under 1.1.2.1 as set out in the Copyright Act No. 78 of 1978. 
1.1.3. “Aspire” means Aspire Art Auctions (Pty) Ltd (Registration No. 
2016/074025/07) incorporated under the laws of South Africa with 
Principal place of business at: 37A Somerset Road, De Waterkant, 
Cape Town 2193. 
1.1.4. “Auction” means any sale whereby a Lotis put up for sale by public 
auction and auctioned off by the auctioneer on behalf of Aspire. 
1.1.5. Auctioneer” means any representative of Aspire conducting the 
Auction who warrant these Rules of Auction comply with the Act; 


1.1.6. “Bidder” means any person who makes an offer to buy a particular Lot 


and includes the Buyer of any such Lot. A bid shall be made by a person 


registered to bid and in possession of an Aspire issued and numbered 
bidders paddle raising that paddle or indicating a bid in any way meant 
to be understood that way by the Auctioneer; 

11.7. “Buyer” means any Bidder who makes a bid or offer for a Lot which has 
been offered for sale (whether by Private Treaty, Auction or otherwise) 
and which bid or offer has, subject to a reserve price, been accepted by 
Aspire and/or the Seller; 

11.8. “Business day” means any day other than a Saturday, Sunday, or any 
other official public holiday in South Africa; 

1.1.9. “Buyer's premium” means the commission payable by the Buyer to 

Aspire on the sale of a Lot at arate of: 
11.9.1. Live auctions: Commission charged on any lot selling up to 
and including R250 OOO is 15% (plus VAT). Commission charged on 
any lot selling from R250 O01 - R1 O00 000 is 18.5%% (plus VAT). 
Commission charged above R1 000 000 is 12.5 % (plus VAT). 
1.1.9.2. Online Auctions: 15% (fifteen per cent) plus VAT payable 
on that amount; 

11.10. “Catalogue” means any brochure, price-list, condition report or 
any other publication (in whatever medium, including electronic), 
published by Aspire for the purpose of or in connection 
with any Auction; 

1.1.11. “Forgery” means any imitation of any artistic work made with the 
intention of misrepresenting the authorship, origin, date, age, period, 
culture, and/or source of any Lot; 

1112. “Hammer price” means the bid or offer made by the Buyer for any Lot 

that is knocked down by the Auctioneer at a sale of that Lot; 

1.1.13. “Lot” means any item or items to be offered for sale as a unit 
and identified as such by Aspire for sale by way of Auction or by 
Private Treaty. 

Each Lotis, unless indicated to the contrary, regarded to be the subject ofa 

separate transaction; 

11.14. “Parties” means the Bidder, the Buyer, the Seller and Aspire; 

1.1.15. “Prime rate” means the publicly quoted base rate of interest (percent, 
per annum compounded monthly in arrear and calculated on a 365, 
(three hundred and sixty-five) day year, irrespective of whether or 
not the year is aleap year) from time to time published by Nedbank 
Limited, or its successor-in-title, as being its prime overdraft 
rate plus three comma five percent, as certified by any manager 
of such bank, whose appointment, authority and designation 
need not be proved; 


11.16. “Privacy Policy” means the privacy policy of Aspire attached hereto 


marked Annexure A; 

11.17. “Private Treaty” means the sale of any Lot at a previously agreed upon 
price between the Buyer and the Seller represented by Aspire (that is, 
not by way of Auction); 

11.18. “Purchase price” means the Hammer price plus the Buyer's premium. 
In case of any Lot being “daggered”, VAT shall be caloulated on the 
sum of the full Hammer price plus the Buyer's premium. Buyer’srisk 
in allrespects shall apply from the knock down of the Auctioneer’s 
hammer (and acceptance of the bid [or offer in the case of Private 
Treaty] if applicable). The Purchase price does not include any 
transport, or insurance that may be required by the Buyer; 

1.1.19. “Recoverable expenses” includes all fees, taxes (including VAT) 
and any other costs or expenses incurred by Aspire for restoration, 

conservation, framing, glass replacement and transport of any Lot 
froma Seller's premises to Aspire’s premises or for any other reason 
whatsoever, as agreed between Aspire and the Seller; 

1.1.20. “Reserve” means the minimum Hammer price (if any) at which a Lot 
may be sold at an Auction as agreed (whether in writing or otherwise) 
and in confidence between the Seller of that Lot and Aspire. All lots 
are sold subject to a reserve price unless announced otherwise; 

1.1.21. “Sale” means the sale of any Lot (whether by way of Auction, 

Private Treaty or otherwise) and ‘sell’ and ‘sold’ shall have a 
corresponding meaning; 

1.1.22. “Sale proceeds” means the amount due and payable to the Seller for 
the sale of the relevant Lot, made up of the Hammer price less the 
applicable Seller's commission and all Recoverable expenses; 

11.28. “Seller” means the person namedas the Seller of any Lot, being the 
person that offers the Lot for sale; 

1.1.24. “Seller's commission” means the commission payable by the Seller to 
Aspire on the sale of a Lot which is payable at a rate of: 
1.1.24.1. Live Auctions: 15%<R50,000>12% (fifteen per cent ifless than 

or equal to fifty thousand rand; twelve percent if greater than 
fifty thousand rand) plus VAT payable on that amount; 
1.1.24.2. Online Auctions: 20%<R20,000>15% (twenty percent if 
less than or equal to twenty thousand rand; fifteen per cent 
if greater than twenty thousand rand) plus VAT payable 
on that amount; 

1.1.25. "“South Africa” means the Republic of South Africa; 

11.26. “Terms of Business” means the terms and conditions of business and 
the Rules of Auction as set out in this document; 

1.1.27."VAT" means value added tax levied in terms of the Value Added Tax 
Act, 1991 as amended from time to time and includes any similar tax 


which may be enforced in place of VAT from time to time. 


2. INTRODUCTION 

2.1. Aspire carries on the business of fine art Auctioneers and consultants on 
the Lots provided by the Sellers. As fine art Auctioneers, Aspire generally 
acts inthe cap 

acity of agent for the Seller. 

2.2. Set out in this document are the terms and conditions governing the 
contractual relationship between Aspire and prospective Bidders, Buyers 
and Sellers. This document must be read together with: 
2.2.1.sale room notices published by Aspire pertaining to the condition, 

description and/or authenticity of a Lot; and 
2.2.2. any announcement made by Aspire and/or the Auctioneer prior to or 
on the proposed day of sale of any Lot, provided that no changes to 
the terms set out in a Property Receipt Form shall be made without 


the prior agreement of Aspire and the Seller. 


3. LEGISLATIVE FRAMEWORK 

Every Auction is to be governed by section 45 of the CPA and the rules of 
Auction (the “Rules”) as promulgated by the Minister of Trade and Industry 
under the Regulations dated 23 April 2010 in Government Gazette No. 83818 
on1 April 2011 (“Regulations”) and any further amendments and/or variations to 


these Rules and Regulations. 
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4. GENERAL TERMS OF BUSINESS 

4.1. Every bid made shall constitute an offer. Acceptance of the highest bid 
made, subject to confirmation by the Seller, shall be indicated by the knock 
down of the hammer or, in the case of sale by Private Treaty, the acceptance 
of the offer by Aspire or the Seller. In the event that the highest bid does not 
meet the reserve, it will remain open for acceptance by the Auctioneer or 
the Seller and for no less than 48 hours after the Auction was concluded. 

4.2. In bidding for any Lots, all Bidders confirm that they have not been 
induced into making any bid or offer by any representative of the 
Seller and/or Aspire. 

4.3. Itis the sole responsibility of all prospective Buyers to inspect and satisfy 
themselves prior to the Auction or Private Treaty as to the condition of 
the Lot and satisfy themselves accordingly that the Lot matches any 
description given to them (whether in a Catalogue or otherwise). 

44. Alldesoriptions and/or illustrations set out ina Catalogue exist as guidance 
for the prospective Bidder and do not contain conclusive information as to 
the colour, pattern, precise characteristics or the damage to a particular 
Lot to be sold by way of Auction or Private Treaty. 

4.5. Neither Aspire nor any of its servants, employees, agents and/or the 
Auctioneer shall be liable, whether directly or indirectly, for any errors, 
omissions, incorrect and/or inadequate descriptions or defects or lack of 
authenticity or lack of ownership or genuineness in any goods Auctioned 
and sold which are not caused by the wilful or fraudulent conduct of 
any such person. 

4.6. Aspire shall not be held responsible for any incorrect, inaccurate or 
defective description of the goods listed for sale in the Catalogue or in 
any condition report, publication, letter, or electronic transmission or to 
the attribution, origin, date, age, condition and desoription of the goods 
sold, and shall not be responsible for any loss, damage, consequential 
damages and/or patrimonial loss of any kind or nature whatsoever and 
howsoever arising. 

47.No warranty, representation or promise on any aspect of any Lot (save 
for those expressly provided for by the Seller in terms of paragraph 16), 
whether express, implied or tacit is given by Aspire, its servants, its agents, 
or its employees, or the Auctioneer or the Seller and accordingly nothing 
shall be binding or legally enforceable in this regard. 

4.8. Any Lot which proves to be a Forgery (which will only be the case if an 
expert appointed by Aspire for such purposes confirms this in writing) may 

be returned by the Buyer (as his sole remedy hereunder or at law) to Aspire 
within 7 (seven) days from the date of Auction or Private Treaty (as the case 
may be), in the same condition in which it was at the time of the Auction or 
accompanied by a statement of defects, the number of the Lot, and the 
date of the Auction or Private Treaty at which it was purchased. If Aspire 
is satisfied that the item is a Forgery and that the Buyer has andis able to 
transfer a good and marketable title to the Lot, free from any third-party 
claims, the sale will be set aside and any amount paid in respect of the 
Lot and still in the possession of Aspire will be refunded, subject to the 
express condition that the Buyer will have no rights or claims against Aspire 
(whether under these Terms of Business, at law or otherwise) if: 

4.811. the description in the Catalogue at the date of the sale was in 
accordance with the then generally accepted opinion of scholars and 
experts or fairly indicated that there was conflict of such opinion; or 

4.8.2. the only method of establishing at the date of publication of the 

Catalogue that the Lot was a Forgery was by means of a scientific 
process not generally accepted for use until after publication of 
the Catalogue, or by a process which was unreasonably expensive 
or impractical. 

4.9. Buyer's claiming (whether in contract, delict or otherwise) under 
paragraph 4.8 will be limited to the amount paid for a particular Lot 
and will not extend to any loss or damage of whatsoever nature 
suffered, or expense incurred by him/her including but not limited to 
claims for damages, loss of profit, injury to reputation, mental anguish 
and suffering eto; 

4.10. The benefit of paragraph 4.8 will not be assignable and will rest solely and 

exclusively with the Buyer who, for the purpose of this condition, will be the 


only person to whom the original invoice is made out by Aspire in respect 


of the Lot sold. 


4.11. Aspire reserves its right, to refuse admission to any person to its premises or 


any other premises at which an Auction is to be conducted. Any defaulting 
bidder or buyer shall be refused access to any event or auction conducted 
by Aspire and shall remain barred until their default has been cured to the 


satisfaction of Aspire. 


4.12. Any information pertaining to Bidders and Sellers which has been lawfully 


obtained for the purposes of the Auction and the implementation of any 
resultant sale shall be kept for purposes of client administration, marketing 
and as otherwise required by law. The Bidder and the Seller agree to the 
retention, processing of their personal information and the disclosure of such 
information to third parties (but only in connection with the sale of any works 
such as logistics and insurance) for the aforementioned purpose. The Seller's 
identity will not be disclosed for purposes other than what is reasonably 
required for client administration or as required by law. Please see the Privacy 


Policy for more information on this. 


4.13. Aspire has, during the course of any Auction, the sole and absolute discretion, 


without having to give any reasons therefore, to refuse any bid, withdraw or 
reoffer Lots for Auction (including after the knock down of the hammer), 
cancel any sale if the Auctioneer and/or Aspire believes that there may be 
an error or dispute of any nature whatsoever, and shall have the rights, as it 
deems fit, to divide any Lot, to combine any two or more Lots or to put up any 


Lot for Auction again. 


4.114. For any notice required to be given in connection with these Terms of 


Business and Rules of Auction: 

4141. Aspire will first attempt to make contact by telephone, followed by 
email, should there be no response, then contact will be attempted by 
registered post. Any notice that effects the details of the sale of a Lot will 
be agreed to between Aspire and the Seller prior to the sale of said Lot. 
If, for any reason whatsoever, Aspire is unable to make contact witha 
Seller, the relevant Lot will be withdrawn from the sale; 

4.14.2. if given by Aspire, shall be delivered by hand, sent by registered post or 
by email to the address provided to Aspire by the relevant addressee 
as being the domicilium citandi et executandi of that addressee. Notice 
shall be deemed to have been received by the person who is required to 
receive such notice: 

414.211. on the date of delivery, if delivered by hand or email; 

44.2.2. on the fourth (4th) day from the date of posting, including the 
date of posting if posted by prepaid registered post from within 
South Africa, which postage shall be deemed to have been sent 
on receipt of the post office proof of posting. 

4.14.3. if given to Aspire, such written notification must be given to Aspire at its 
email address as published by Aspire from time to time, whether on any 


brochure, catalogue or its website. 


415. The Seller submits to the non-exclusive jurisdiction of the South 


African courts. Each Auction and Private Treaty shall be governed in 
accordance with the laws 
of South Africa. 


4.16. In the event that any provision of these Terms of Business is found by a court 


of competent jurisdiction to be unenforceable and of no effect, the remaining 
provisions of these Terms and Conditions shall not be affected by that 


determination and shall remain binding and of full force and effect. 


4.17. The Buyer and/or Seller, as the case may be, hereby pledge(s) the goods 


either sold and/or bought as security to Aspire for all amounts which are 


owing to Aspire. 


4.18. Should any Party delay or not exercise their rights it shall not constitute 


awaiver of such rights or power. Ifa Party exercises their right or power, 
it shall not preclude such party from exercising any other right or power 
which they may have. 


419. No variation, alteration, consensual termination, representation, condition, 


term or warranty, relaxation or waiver or release by Aspire, or estoppel 
against Aspire, or the suspension by Aspire, in respect of these Terms of 
Business, or any part thereof, shall be of any foroe or effect unless reduced to 
writing and signed by Aspire and the Buyer. 


4.20. These Terms of Business and Rules of Auction constitute the entire 


agreement between the Parties. 


4.21. The Buyer shall be responsible for the payment of the Seller's and 


Aspire's legal costs, calculated on the scale as between attorney and 
own client inourred by the Seller and Aspire in enforcing any of its rights 
or those ofits principal whether such rights are exercised by way of legal 


proceedings or otherwise. 


4.22. No Party shall be in breach of contract or liable for any loss of profit or special 


damages or damage suffered as a result of a force majeure or any other 
event which falls outside of the Parties’ reasonable control. Notice must be 
given to all Parties if such an event occurs in order to enable the defaulting 
Party to remedy their performance. The occurrence of the aforementioned 
events will not excuse a Party from paying any outstanding amounts owed to 


any of the other Parties. 


5. 
5.1. 


TERMS RELATING TO THE BUYERS 

Any Buyer and/or Bidders must register his/her identity with Aspire before 
the commencement of an Auction in accordance with Chapter 1 (one) of 

the regulations in terms of the Financial Intelligence Centre Act, 2011, which 
requires the establishment and verification of identity published in Notice No. 
R.1595 in Gazette No. 24176 of 20 December 2002. The documents required 


will include Identity Document or Passport and Proof of Residence. 


5.2. Upon registration by the Bidder, the Bidder must acknowledge that they are 


aware of and agree to be bound by these Terms of Business. All Bidders shall 
be personally liable for their bids and offers made during any Auction and 


shall be jointly and severally liable with their principals if acting as agent. 


5.3. Any person acting on behalf of a Bidder or Buyer may be required to produce 


evidence of his/her authority to so act and ina manner that is satisfactory to 


Aspire in its discretion. 


5.4 ALotshallbe sold to the highest bidder (regardless of the perceived or actual 


value of the Lot) but subject to the reserve or the consent of the Seller if the 


reserve has not been met. 


5.65 No bid may be made for an amount which is lower than the fixed value set 


by the Auctioneer and any bid may be withdrawn prior to the hammer being 
struck down. It is the Auctioneer’s discretion to accept or reject a bid that is 
lower than the standardised incremental amount set by the Auctioneer. The 
Auctioneer may refuse any bid which does not exceed the previous bid by 
at least 5% (five per cent) or any such percentage which in the opinion of the 


Auctioneer is required. 


5.6 Any dispute which should arise regarding the validity of the bid, the identity 


of the Bidder or between more than one Bidder, shall be resolved at the 
sole discretion of 


the Auctioneer. 


5.7 Each Bidder is deemed to be acting in their capacity as principal unless 


Aspire has acknowledged otherwise in writing prior to the commencement of 
the Auction and the Bidder bidding for another shall be required to produce 
aletter authorising the Bidder to represent him and the Identity Documents 


of both persons. 


5.8. All Bidders are encouraged to attend any Auction where a Lot is to be sold 


by Auction. Aspire will endeavour to execute any absentee, written bids and/ 
or telephone bids and online/app bids provided they are, in Aspire’s absolute 
discretion, received in sufficient time and in legible form as required under 


these Terms of Business. 


5.9 Any bids placed by telephone before an Auction are accepted at the 
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sender's risk and must, if requested by Aspire, be confirmed in writing to 
Aspire before the commencement of the Auction. Any person who wishes to 
bid by telephone during the course of an Auction must make arrangements 
with Aspire at least 24 (twenty-four) hours before the commencement 

of the Auction. Aspire shall not be held liable for any communication 
breakdown or any losses arising thereof. The Buyer consents that any 
bidding may be recorded at the discretion of Aspire and consents to these 
Terms of Business. 

O.The Buyer must make payment in full and collect the purchased Lot 
immediately after completion of the Auction and no later than 48 (forty-eight) 
hours after completion of the Auction. On hand over of the Lot to the Buyer 
(or his representative), the full risk and title (subject to payment in full having 
been made first) over that Lot shall pass to the Buyer, who shall henceforth 
be responsible for any loss of and/or damage to and/or decrease in value of 
any Lots purchased at the Auction or at a Private Treaty sale. Any Lot not 
collected immediately after the Auction will remain insured for 48 (forty-eight) 
hours after completion of the Auction. The Seller must be paid in full and the 


funds cleared before the Lot is handed over to the Buyer. 


. Ifthe Buyer has not made payment within 1 (one) week of the Auction Aspire 
reserves the right to cancel the Sale and to claim damages from the Buyer 
including but not limited to the Buyers and Sellers premium, storage and 
insurance costs and the costs of conducting the auction which are estimated 
at one million rand per auction. 

2. The collection of any Lot by a third party on behalf of a Buyer must be agreed 

with Aspire not later than the close of business on the day following the 


relevant Auction. 


EXCLUSION OF LIABILITY TO BUYERS OR SELLERS 
. No Buyer or Seller shall be entitled to cede, delegate and/or assign all or any 
of their rights, obligations and/or interests to any third party without the prior 


written consent of Aspire in terms of these Terms of Business. 


6.2. The Buyer accepts that neither Aspire nor the Seller: 


6.211. shall be liable for any omissions, errors or misrepresentations in any 
information (whether written or otherwise and whether provided in 
a Catalogue or otherwise) provided to Bidders, or for any acts and/ 
or omissions in connection with the conduct of any Auction or for 
any matter relating to the sale of any Lot, including when caused 
by the negligence of the Seller, Aspire, their respective employees 
and/or agents; 


6.2.2. gives any guarantee or warranty to Bidders other than those expressly 


set out in these Terms of Business and any implied conditions, 
guarantees and warranties are excluded; and 

6.2.3. without prejudice to any other provision of these general Terms of 
Business, any claim against Aspire and/or the seller of aLot bya 
Bidder shall be limited to the Hammer price of the relevant Lot. Neither 
Aspire nor the Seller shall be liable for any loss of profit, indirect or 


consequential losses. 


6.3. A purchased Lot shall be at the Buyer's risk in all respects from the knock 


down of the Auctioneer’s hammer (and acceptance of the bid if applicable), 
whether or not payment has been made, and neither Aspire nor the Seller 
shall thereafter be liable for, and the Buyer indemnifies Aspire against, any 
loss or damage of any kind, including as a result of the negligence of Aspire 


and/or its employees or agents. 


64. All Buyers are advised to arrange for their own insurance cover for purchased 


Lots unless agreed otherwise in writing. 


6.5. Aspire does not accept any responsibility for any Lots damaged by insect 


infestation, changes in atmospheric conditions or other conditions outside 
its control (including damage arising as a result of reasonable wear and tear). 
Aspire will be responsible for the replacement or repair costs for any frame 
and glass breakages resulting from the wilful or negligent conduct of any of 


Aspire's servants and agents. 


7. GENERAL CONDUCT OF THE AUCTION 
71. The Auctioneer remains in control of the Auction and has the absolute 


discretion to either withdraw or reoffer any Lots for sale, to accept and refuse 
bids and/or to reopen the bidding on any Lots should he/she believe there 
may be a dispute of whatever nature (including without limitation a dispute 
about the validity of any bid, or whether a bid has been made, and whether 
between two or more bidders or between the Auctioneer and any one or more 
bidders) or error of whatever nature, and may further take such other action 
as he/she deems necessary or appropriate. The Auctioneer shall commence 
and advance the bidding or offers for any Lot in such increments as he/she 


considers appropriate. 


7.2. The Auction is to take place at the stipulated time and no delay shall be 


permitted to benefit a specific person who is not present but should be 


present at the Auction. 


7.3. The Auctioneer shall be entitled to bid on behalf of the Seller of any lot, up to 


but not equal to or more than the Reserve, where applicable. 


7.4. A contract shall be concluded between the Buyer and Seller once the 


81. 


Auctioneer knocks down the hammer and this shall be the Hammer price 
accepted by the Auctioneer (after the determination of any dispute that may 
exist and subject to the Seller's consent if the reserve price was not achieved). 
The benefits flowing from this agreement constitute a stipulatio alteri for the 
benefit of Aspire, which benefits Aspire hereby accepts. Aspire shall not be 
liable for any breach of the agreement by either the Seller or the Buyer. 


IMPORT, EXPORT, COPYRIGHT RESTRICTIONS, 
LICENSES AND QUALITY OF THE GOODS SOLD 

Aspire and the Seller, save for those expressly set out in paragraph 16 of 

these Terms of Business, make no representation or warranties whether 
express, implied or tacit pertaining to the authenticity, quality, genuineness, 
condition, value, origin, ownership of any goods or whether express, implied or 
tacit as to whether any Lot is subject to import, export, copyright and licence 
restrictions. It is the sole responsibility of the Buyer to ensure that they acquire 
the relevant export, import licenses or copyright licenses prior to exporting or 


importing any Lots. 


8.2. Aspire does not in any way undertake to ensure that the Buyer procures the 


necessary permits required under law, nor are they responsible for any costs 
incurred in obtaining a license (whether an application for such license was 


approved or not). 


8.3. All Lots which incorporate any material originating from an endangered and/ 


or protected species (including but not limited to ivory and bone) will be 
marked by a symbol in the description of the Lot in the Catalogue. Aspire 
does not accept responsibility for a failure to include these marks on the 
Lots. Any prospective Buyer is to ensure that they received the necessary 
permission from the relevant regulatory agents, specifically when importing 
and/or exporting the Lot. A Buyer will be required to acquire a permit from 
the Department of Nature Conservation prior to exporting the Lot as well as 
any other export license which may be required by law, including the licences 
required under the Convention of the International Trade in Endangered 
Species (“CITES”). Failure to obtain such permits shall not constitute a ground 
for the cancellation of the sale or the non-payment of any amounts due 


in terms hereof. 


9. ABSENTEE BIDS 


91. 


Absentee bids are a service provided by Aspire upon the request of the 
Buyers. Aspire shall in no way be liable for any errors or omissions in such 
bidding process. The Purchase price of the Lots will be processed in the same 


manner asit would be in other bids. 


9.2. Where two or more Buyers provide identical bids, the earliest will take 
precedence. When absentee bids occur by telephone they are accepted 
at the Buyer's risk and must be confirmed prior to the sale by letter or 


e-mail to Aspire. 


9.3. Allabsentee bids shall be registered with Aspire in accordance with Aspire’s 


procedures and requirements not less than 24 (twenty-four) hours before 
the Auction and/or the Private Treaty sale. Aspire reserves its right to 
receive, accept and/or reject any absentee bids if the aforementioned time 
period has not been satisfied. 

9.4. An absentee bidder must register his/her identity in the same way that any 
other would be required to under these Terms of Business. 


10. RESCISSION OF SALE 

Notwithstanding the provisions above, if, within 7 (seven) days after the relevant 
Auction or Private Treaty sale, the Buyer makes a claim to rescind the sale due 
to Forgery and Aspire is satisfied that the claim is justified, Aspire reserves 

the right to rescind the sale and refund the Buyer any amounts paid to Aspire 
and still held by Aspire in respect of that sale and the Seller hereby specifically 


authorises Aspire to do so. 


11. PAYMENT AND COLLECTION 
11.1. The Buyer acknowledges that Aspire acting in its capacity as agent for the 
Seller of a particular Lot: 
1.1.1. That a Buyer's premium shall be payable to Aspire on the 
sale of each Lot; 
11.1.2. VAT may be payable on the full Hammer price and the Buyer's 
premium, if the Seller is a registered VAT vendor; 
11.1.3. Aspire shall also be entitled to a Seller's commission and/or any other 
agreed fees for that Lot. 

11.2. Upon the knock down of the hammer and acceptance of the price by the 
Auctioneer (subject to any reserve), the Buyer shall, before delivery of 
the Lot, pay Aspire the Purchase price immediately after the Lot is sold 
and should Aspire require, the Buyer shall provide it with their necessary 
registration details, proof of identity and any further information which 
Aspire may require. 

11.3. All foreign Buyers are required to make arrangement with their banks 
prior to the Auction date regarding Forex funds as Aspire will only accept 
payment in South African Rands. Any expenses incurred thereof shall be at 
the cost of the Buyer. 

11.4. The Buyer shall make payment in full to Aspire for all amounts due and 
payable to Aspire (including the Purchase price of each Lot bought by that 


Buyer) on completion of the sale but within 48 hours of the date of sale (or on 


such other date as Aspire and the Buyer may agree upon in writing) in cash, 
electronic funds transfer (“EFT”), or such other payment method as Aspire 
may be willing to accept. Any cheque and/or credit card payments must 
be arranged with Aspire prior to commencement of the Auction. All card 
purchases are to be settled in full on the date of sale and shall be subject 

to an administrative merchant fee of 1.5% of the hammer price plus Buyers 
Premium plus any VAT on such amounts. 

11.5. Ownership of a Lot shall not pass to the buyer thereof until Aspire has 
received settlement of the Purchase price of the respective Lot in full and 
the funds have cleared. Aspire shall not be obliged to release a Lot to the 
Buyer prior to receipt in full payment thereof. However, should Aspire agree 
to release a Lot to the Buyer prior to payment of the full Purchase price, 
ownership of such Lot shall not pass to the Buyer but shall remain strictly 
and unconditionally reserved for the Seller, nor shall the Buyer’s obligations 
to pay the Purchase price be impacted, until such receipt by Aspire of the 
full Purchase price in cleared funds. 

11.6. The refusal of any approval, licence, consent, permit or clearance as 
required by law shall not affect the Buyer's obligation to pay for the Lot and 
any Buyers Premium. 

11.7. Any payments made by a Buyer to Aspire may be applied by Aspire 
towards any amounts owing by the Buyer to Aspire on any account 
whatsoever and without regard to any directions of the Buyer or his agent. 
The Buyer shall be and remain responsible for any removal, storage, or 
other charges for any Lot and must at his own expense ensure that the 
Lot purchased is immediately removed after the Auction but not until 
payment of the total amount due to Aspire. All risk of loss or damage to the 
purchased Lot shall be borne by the Buyer from the moment when the Lot 
is handed over to the Buyer. Neither Aspire nor its servants or agents shall 
accordingly be responsible for any loss or damage of any kind, whether 
caused by negligence or otherwise, from date of the sale of the Lot, whilst 
the Lotis in their possession or control. 

11.8. All packaging and handling of Lotsis at the Buyer's risk and expense, will 
have to be attended to by the Buyer, and Aspire shall not be liable for any 
acts or omissions of any packers or shippers. 

11.9. Ifthe sale of any Lot is rescinded, set aside or cancelled by a lawful action 
of the Buyer, and Aspire has accounted to the Seller for the sale proceeds, 
the Seller shall immediately refund the full sale proceeds to Aspire, who 


will in turn refund the Purchase price to the Buyer. If there is no sale, there is 
no commission payable save and except if the sale is cancelled as aresult 
of a breach of either Seller or Buyer. However, if there are Recoverable 
expenses which have been incurred by Aspire, then the Seller will remain 
liable to pay these expenses to Aspire. 

11.10. Any Lot which has been paid for in full but remains uncollected after 30 
(thirty) days of the Auction, following written notice to the Buyer, the Lot 
then becomes the property of Aspire. Aspire may then resell this property 
at the best price it oan obtain from a willing and able Buyer. If Aspire resells 
this property it may deduct any expenses incurred in keeping this property 
from the proceeds of sale after having deducted its commission. Any 
shortfall arising from the resale shall be at the cost of the Buyer. 

11.11. No credit shall be granted to the Buyer without prior written consent from 
Aspire. Ownership of the Lot shall not pass until such time as the full 
Purchase price is paid along with any VAT thereon and any other necessary 
amounts inoluding but not limited to Buyers Premium. 


12. OWNERSHIP 
12.1. Until such time that the total Purchase price and any Buyers Premium 
plus VAT has been paid and hand over has taken place, ownership of the 


purchased goods shall vest with the Seller. 


12.2. The collection of the goods/Lots shall be done by the Buyer at their own cost 


immediately after the Auction has taken place, unless otherwise agreed 
upon in writing between the Buyer and Aspire. The Buyer shall ensure that 
any third parties attending to collection for the Buyer have been properly 
authorised in writing to attend to such collections. 

12.3. Aspire shall not provide any assistance of any nature whatsoever to 
the Buyer in removing the goods from the premises of Aspire upon the 
completion of the Auction. However, should Aspire choose to assist with 
the removal then any Aspire employee or servant shall be deemed to be 
agents of the Buyer and Aspire shall not be liable for any damage incurred 


as aresult of removing the goods from the premises. 


13. BREACH BY THE BUYER 
18.1. In the event that the Buyer breaches any provision of these Terms of 

Business, fails to make payment of the full Purchase price, Buyers Premium 

or fails to collect the goods bought as provided for in these Terms of 

Business, Aspire in exercising its disoretion and as agent for the Seller will, 

without any prejudice to any other rights it may have in law, be entitled to 

exercise one or more of the following remedies set out below. Aspire may: 

13.11. institute proceedings against the Buyer for any non-payment and/or 
any damages inourred as a result of the breach of contract; 

18.1.2. cancel the sale of that Lot or any other Lots sold to the defaulting 
Buyer at the same time or at any other Auction; 

13.1.3. resell the Lot or do any such thing that would cause it to be resold by 
Auction or Private Treaty sale; 

18.1.4. remove, store and insure the goods at the sole expense of the 
defaulting Buyer and if such goods are stored either at Aspire’s 
premises or any other place as Aspire may require such goods 
to be stored at, the Buyer shall be responsible for all charges 
associated therewith; 

18.1.5. retain any Lot sold to the same Buyer at the same time, or at any other 
Auction and only allow the Buyer to take delivery of such goods after 
all amounts due, owing and payable have been paid by the Buyer to 
Aspire in terms of these Terms of Business, including interest, storage 
charges and any other charges; 

18.1.6. reject any bid made by or on behalf of the defaulting Buyer at any 
future Auction; 

18.1.7. exercise a right of retention over the goods sold and not to release 
such goods to the Buyer until such time as full payment has been 
made to Aspire in accordance with these Terms of Business. For such 
purpose andin so far as ownership of the Lots may have passed to 
Aspire, the Buyer hereby pledges such goods to Aspire as security for 
Aspire’s claim. 

18.1.8. charge a reasonable rental fee for each day that the item is stored by 
Aspire from the date of Auction until the time of collection. 

13.1.9. charge interest at a rate of the prime rate plus 3% (three per cent) per 
month on any outstanding amounts from the date of Auction. 

18.11.10. charge the Buyer the full costs of conducting the auction which is 

estimated at one million rand with a breakdown available on request. 

18.2. In the event that Aspire resells any Lot at asubsequent Auction as a result 

of Aspire exercising their remedy referred to in paragraph 13.1.3 above, 

the Buyer shall be liable for any loss (if any), should the Lot be resold at 

an amount lower than the amount for which the Buyer purchased it. The 

loss shall be calculated as the difference between the resale price and 

the original price. Aspire shall be entitled to earn commission on any 

subsequent sale of the same work irrespective of how many times it 

is sold by them. 


BACK TO CONTENTS 


14. TERMS RELATING TO THE SELLER 

14.1. As per the Seller's irrevocable instruction, Aspire is instructed to sell at an 
Auction all objects submitted for sale by the Seller and accepted by Aspire 
and to sell the same to the relevant Buyer of the Lot of which those objects 
form part, provided that the bid or offer accepted from that Buyer is equal to 
or higher than the Reserve (if any) on that Lot (subject always to paragraph 
14.4), all on the basis set out in these Terms of Business. 

14.2. The Seller also irrevocably consents to Aspire’s ability to bid for any 
Lot of which any of those objects form part as agent for one or more 
intending Buyers. 

14.3. Aspire is authorised to retain any objects not sold on Auction for a period of 
14 (fourteen) days after the Auction for the possible sale of such objects by 
Aspire by way of Private Treaty or otherwise pursuant to paragraph 14.4. 

14.4. Aspire is authorised to offer for sale either by Private Treaty or otherwise, 
without further instruction or notification to the Seller, within 14 (fourteen) 
days after the Auction, all or any remaining objects submitted for sale by the 
Seller and received and accepted by Aspire in accordance with paragraph 
14.1, which objects were not sold on Auction. The bid accepted on these 
items must not be less than the amount that the Seller would have received, 
had that Lot been sold on Auction at the Reserve (if any) on that Lot taking 
into account the deduction of the applicable Seller’s commission and 
Recoverable expenses for which the Seller is liable. 

14.5. Both Aspire and the Auctioneer each have the right, to offer an object 
referred to above for sale under a Lot, to refuse any bid or offer, to divide 
any Lot, to combine two or more Lots with the prior approval of the relevant 
Seller(s), to withdraw any Lot from an Auction, to determine the description 
of Lots (whether in any Catalogue or otherwise), to store accepted objects 
at the Auction premises or any other location as he/she may deem fit and 
whether or not to seek the opinion of experts. 

14.6. Aspire shall not be under any obligation to disclose the name of the Buyer 
to the Seller, save for the circumstances contemplated elsewhere in these 
Terms of Business or otherwise required by law. 


15. ESTIMATION OF SELLING PRICE AND DESCRIPTION 
OF GOODS 

15.1. Any estimation given by Aspire is an opinion and cannot be relied on as 
atrue reflection of what the final Hammer price will be on the date of the 
sale and as suchis never guaranteed. Aspire has the right to change any 
estimations at any point in time in agreement with the Seller recorded on the 
relevant Property Receipt Form. 

15.2. The Seller hereby agrees that Aspire may fully rely on any description of the 
goods or Lots provided to them by the Seller or his agent. 

15.3. Aspire shall not be held liable for any error, misstatement or omission in the 
description of the goods/Lots whether in the Catalogue or otherwise unless 
such error, misstatement, omission is a direct result of the intentional, 
misleading and deceptive conduct of Aspire’s employees and/or agents. 


16. WARRANTIES AND INDEMNITIES PROVIDED FOR BY 
THE SELLER 
16.1. The Seller hereby warrants to Aspire and the Buyer that: 
16.1.1. he/she is the lawful owner of the objects put up for sale or Auction and 
is authorised to offer such objects up for sale at an Auction; 
16.1.2. he/she is legally entitled to transfer title to all such objects and 
that they will be transferred free of any encumbrances of third- 
party claims; and 
16.1.3. he/she has complied with all requirements necessary, legal or 
otherwise, for the import (ifimporting is applicable to the sale) and has 
notified Aspire in writing of any third parties who have failed to comply 
with the aforesaid requirements in the past; 
16.1.4. the place of origin of the Lot is accurate. 
16.1.5. the object forming part of the Lot is capable of being used for 
the purpose to which it was made and has no defects which are 
not apparent from any external inspections and that he/she is in 
possession of any valid approval, license, consent, permit or clearance 
required by law for the sale of any Lot. 

16.2. The Seller hereby indemnifies and shall keep Aspire and the Buyer 
indemnified against any loss or damage suffered by either party as aresult 
of any breach of any warranty in these Terms of Business. 

16.3. The Seller hereby agrees that Aspire may decline to sell any object 
submitted for sale, irrespective of any previous acceptance by Aspire to 
sell it, for any reason deemed reasonable and appropriate in its discretion. 


17. COMMISSION 
Subject to the Terms of Business set out in paragraph 17.3 
17.1. Any applicable Seller's commission in respect of each Lot (comprising one 
or more objects) shall be payable to Aspire by the Seller. 
17.2. Any applicable Buyer's premium in respect of each Lot (comprising one or 
more objects) shall be payable to Aspire by the Buyer; 
17.3. Notwithstanding the authority provided for by the Seller to Aspire to deduct 


any of the Seller's commission and any Recoverable expenses (as agreed 
to by the Seller) for which the Seller is liable from the Hammer price, the 
Seller shall still be liable for the payment of the Seller's commission and any 
Recoverable expenses. 

17.4. Notwithstanding the authority provided for by the Buyer to Aspire to deduct 
any of the Buyer's premium and any Recoverable expenses (as agreed 
to by the Seller) for which the Buyer is liable from the Hammer price, the 
Buyer shall still be liable for the payment of the Buyer's premium and any 
Recoverable expenses. 

17.5. Aspire reserves the right to deduct and retain the Seller’s commission prior 
to the sale proceeds being handed over to the Seller, from the amount paid by 
the Buyer upon receipt of the full Purchase price, or any part thereof. 

17.6. Aspire reserves the right to deduct and retain the Buyer’s premium prior to 
the Purchase price being handed over to the Seller from the Purchase price 
paid by the Buyer. 


18. RESERVES 

18.1. All Lots are to be sold with a Reserve, unless otherwise agreed upon between 
Aspire and Seller in writing prior to the date of Auction. Any changes toa 
Reserve will require the prior consent of Aspire and the Seller. The Seller 
acknowledges that unless a reserve is set, Aspire shall not be entitled to 
bid on behalf of the Seller to protect the integrity of the value of any work 
being auctioned. 

18.2. Where the Auctioneer is of the opinion that the Seller or any person acting 
as agent of the Seller, has made a bid on the Lot and above a Reserve 
that existed on such Lot, they may knock down the Lot to the Seller. The 
Seller will then be required to pay all expenses which the Buyer is liable 
for and any expenses which the Seller is liable for along with the Seller's 
commission to Aspire. 

18.3. In the event that a Reserve exists on a particular Lot, Aspire may sell such 
Lot at a Hammer price below the Reserve, on the condition that the Seller 
receives the amount they would have been entitled to, had the sale been 
concluded at the Reserve. Aspire reserves the right to adjust the Seller's 
commission accordingly in order to allow the Seller to receive the amount 
payable had the Lot been sold at the Reserve. 

18.4. Where a Reserve on a Lot does not exist, Aspire shall not be liable for the 
difference between the Purchase price and the estimated selling range. 


19. INSURANCE 
19.1. Aspire undertakes to insure all objects to be sold as part of any Lot, at its own 
expense, unless otherwise agreed to in writing, or otherwise, between the 

Seller and Aspire. Aspire may, at its discretion, insure any property which is 

placed under their control for any other purpose for the duration of the time 

that such property remains on their premises, under their control or in any 
storage facility elected by them. 
19.2. In the event that Aspire is instructed to not insure any property, the Seller shall 
bear the cost and risk at all times. The Seller also agrees to: 

19.2.1. indemnify Aspire for any claims brought against Aspire and/or the Seller 
for any damage or loss to the Lot, however it may arise. Aspire shall be 
reimbursed by the Seller for any costs inourred as a result thereof; and 

19.2.2. notify the insurer of the existence of the indemnities set out herein. 

19.3. The Seller is obliged to collect their unsold property within 30 calendar 
days after the Auction. Should any property not be collected within this time 


Aspire reserves the right to discontinue the insurance cover. 


20. PAYMENT IN RESPECT OF THE SALE PROCEEDS 

The proceeds of sale shall be paid as follows: 

20.1. Aspire shall make payment to the Seller not later than 20 (twenty) working 
days after the date of the Auction provided that full cleared payment of the 
Purchase price for said Lot has been received from the Buyer by Aspire. 

20.2. If the Buyer fails to pay the full Purchase price within the allocated time set 

out in paragraph 11.2, Aspire shall notify the Seller in writing and request 
instruction on how to proceed. Aspire may at its discretion, decide to assist 
the Seller with the recovery of any outstanding amount from the Buyer. 

20.3. The Seller hereby authorises Aspire to proceed: 

20.3.1. to agree to the terms of payment on any outstanding amount; 

20.3.2. to remove, store and insure the Lot which has been sold; 

20.3.3. to settle any claim by or against the Buyer on such terms as Aspire 
deems fit and do all such things necessary to collect from the Buyer 
any outstanding amounts due to the Seller; 

20.3.4. to rescind the sale and refund these amounts to the Buyer; 

20.3.5. where Aspire pays the Sale proceeds to the Seller prior to receipt of 
the full Purchase price then ownership shall pass to Aspire; 

20.3.6. to obtain a refund from the Seller where the sale of a Lot has been set 
aside, or cancelled by the Buyer in terms of paragraph 10 above and 
Aspire has paid the sale proceeds to the Seller. In such instance, the 
Seller shall be required to refund the full sale proceeds to Aspire, who 
will then in turn refund the Buyer. Aspire will then make the Lot available 


for collection to the Seller; and 


20.3.7. that any annulment, rescission, cancellation or nullification of the sale in 
terms of paragraph 10 above shall not extinguish the Seller's obligation 
to pay the commission to Aspire and/or to reimburse any expenses 


incurred by Aspire in respect of this. 


21. WITHDRAWAL FEES 

Written notice must be given to Aspire 7 (seven) days prior to the Auction, where 

a Seller decides to withdraw a Lot from Auction. Aspire reserves the right to 
convert any Seller's commission and Buyer's premium payable on this Lot, as well 
as any Recoverable expenses, photography costs, advertising and marketing 
costs, or any other expenses inourred on a Lot, into withdrawal fees. The amount 
of this withdrawal fee shall be determined based on the mid-estimate of the selling 
price of the objects comprising the Lot along with any VAT and expenses incurred 


thereon given by Aspire. 


22. PHOTOGRAPHY AND ILLUSTRATIONS 

Aspire reserves the right to photograph or otherwise reproduce the images 

of any Lot put on offer by the Seller for sale and to use such photographs and 
illustrations as they deem necessary. Aspire undertakes to ensure compliance 
with the relevant Copyright laws applicable in their dealings with any and all Lots 


put up for sale. 


23. LOTS WHICH HAVE NOT BEEN SOLD 

23.1. Subject to paragraph 14.4 above, upon the receipt of notice from Aspire of 
any unsold Lots, the Seller agrees to collect any such Lots no later than the 
30th (thirtieth) day after receipt of such notice. The Seller must make further 
arrangement to either have the Lot resold or collect it and pay all agreed 
Recoverable expenses for which they are liable. 

23.2. The Seller shall be liable for all costs, whether it be for storage, transport or 
otherwise as a result of their failure to collect the Lot. 

23.3. If after 3 (three) months of notice being sent to the Seller, Aspire will proceed 
to sell the Lot by Private Treaty or public Auction on the terms and conditions 
that they deem fit, without Reserve and Aspire shall be able to deduct from 
the Hammer price all amounts owing to them including (but not limited to) 
any storage or transport expenses, any reduced commission from the 
Auction as well as any other reasonable expenses before the balance is paid 
over to the Seller. If Aspire is unable to locate the Seller, Aspire shall open 
abank account in which Aspire will hold on behalf of the Seller the amount 
due to the Seller. 

23.4. Aspire reserves the right to charge commission on the Purchase price and 


any expenses incurred in respect of any unsold Lots. 


24. AMENDMENT OF THESE TERMS AND CONDITIONS 
24.1. Aspire may, at any time and from time to time, in its sole discretion, amend, 
cancel or rescind any provision of these Terms of Business by publication of 
any such amended Terms of Business (whether on its website or by any other 
means whatsoever). 
24.2.No amendment in terms of paragraph 24.1 above shall be binding on 
any Party to any Sale which has been entered into as at the date of 
that amendment unless agreed to by the relevant Parties in terms of 
paragraph 24.3. 
24.3. No: 

24.3.1.amendment or consensual cancellation of these Terms of Business or 

any provision or term hereof; 

24.3.2. agreement, bill of exchange or other document issued or executed 
pursuant to or in terms of these Terms of Business (including, without 
limitation, any valuation, estimate or reserve issued in terms hereof); 

24.3.3. settlement of any dispute arising under these Terms of Business; 

24.3.4. extension of time, waiver or relaxation or suspension of or agreement 
not to enforce or to suspend or postpone the enforcement of any of the 
provisions or terms of these Terms of Business or of any agreement, bill 
of exchange or other document issued pursuant to or in terms of these 
Terms of Business, shall be binding on any Party to any Sale concluded 
in terms of these Terms of Business unless agreed to by the Parties to 


that Sale (whether that agreement is recorded in writing or otherwise). 


PRIVACY POLICY AND THE PROTECTION OF PERSONAL 
INFORMATION ACT NO. 4 OF 2013 

Terms defined in the Terms of Business shall bear the same meaning when used 
in this Privacy Policy. 


1. INFORMATION ASPIRE MAY COLLECT AND PROCESS 
1.1. Aspire may use and store the following: 

1.1.1. any information received, whether it be from the completion of online forms for 
registration purposes or otherwise, from any Bidder, Buyer or Seller (including 
documents filled out in person by any Bidder, Buyer or Seller); 

1.1.2. information required to send out marketing material; 

11.3. any data received from the making of a bid or the posting of any 


material to Aspire; 


11.4. any information received from correspondence between Aspire and any 
Bidder, Buyer or Seller, whether it be by e-mail or otherwise; 

1.1.5. information received for the purpose of research, including by 
conducting surveys; 

11.6. information received from telephone communications, in person or 
otherwise in carrying out any transaction and/or Auction; 

11.7. general information from the receipt of any hard copy documents in 
respect of the date of birth, name, address, occupation, interests, credit 
information (if required by Aspire) and any further personal information 
of any Bidder, Buyer or Seller obtained by Aspire during the course of 
conducting its business; 

11.8. details received from the completion of any contract of sale between 
Aspire, the Bidder, Buyer and/or Seller; 

1.1.9. details from the visits made to Aspire’s website and any resources/ 

information accessed therein; 

1.2. the aforesaid data shall not be supplied and distributed to any third person 
without the consent of the relevant Bidder, Buyer or Seller unless such 
supply or distribution is required under law or is reasonably necessary for 
Aspire to ensure performance of any and all of their obligations under the 
Terms of Business. Therefore, Aspire shall only use the data collected for 
internal purposes; 

1.3. personal information, whether private or public, shall not be sold, exchanged, 
transferred, or provided to any other company for any reason whatsoever 
without the relevant Bidder, Buyer or Seller’s consent, other than for the 
express purpose of effecting the collection of any purchased Lot. This will 
not include trusted third parties, who assist Aspire in operating the website, 
conducting business or servicing the website. All such persons agree to keep 
the aforesaid personal information confidential; and 

1.4. the release of any relevant Bidder, Buyer or Seller's personal information if any 
shall be done only in circumstances which Aspire deems fit and necessary to 
comply with the law or enforce its Terms of Business and/or to protect third 


parties’ rights, property or safety. 


2. ONLINE INFORMATION PROCESSED BY ASPIRE 
2.1. Aspire may collect and store information relating to a Bidder, Buyer or Seller's 

(“User”) computer, including its IP address, operating system and browser 

type, in order to assist Aspire with their systems administration from the use of 

the website and previous transactions with them: 
2.2. Cookies (a text file stored on the website's servers) may be placed on Aspire’s 

website to collect the information from each User pursuant to: 

2.2.1. incorporating each User's preference and customising the website, 

business accordingly; 

2.2.2. improving customer services; 

2.2.3. the acceleration of searches; 

2.2.4. automatically storing information relating to the most visited links; 

2.2.5. sending updated marketing information (where the User has consented 

to the receipt thereof). 

A User has the option to not accept cookies by selecting such option on his/her 
browser. Ifa User does so, it may restrict the use of certain links on the website. 
The sole purpose of the aforesaid cookies is to collect information about Aspire’s 


website and not gather any personal information of the User. 


3. STORAGE OF PERSONAL INFORMATION 

8.1. Aspire shall do all such things reasonably necessary to ensure that the security 
and privacy of all personal information received, is upheld - whether it be 
from a bid made, a Lot which is purchased or where personal information is 
stored, recalled or accessed from Aspire’s servers and/or offices. This will 
include the implementation of measures creating an electronic firewall system, 
regular virus scanning mechanisms, security patches, vulnerability testing, 
regular backups, security checks and recovery mechanisms and any other 
such mechanisms that is reasonably necessary to ensure the protection of 
personal information. 

3.2. Aspire shall ensure that all employees are sufficiently trained in the use of 
Aspire’s systems to ensure that the protection of all databases containing any 
personal information is maintained. 

8.3. Any information relating to, but not limited to, any personal information, 
account details and personal addresses of any Bidder, Buyer or Seller shall 
be encrypted and only accessible by limited authorised personnel and stored 
either on an electronic server or ina safe area on the premises of Aspire. Each 
individual with such authorisation shall ensure that all personal information 
remains confidential and is protected in the manner contemplated in this 
Privacy Policy. 

3.4. After the sale of a Lot, any credit card and EFT details shall not be 
stored by Aspire. 

3.5. Aspire does not send out e-mails requesting the account details of any Bidder, 
Buyer or Seller. Aspire shall not be liable for any loss suffered as a result of any 
fraudulent e-mails sent to any Bidder, Buyer or Seller by any third parties or 
related fraudulent practices by third parties (including the unauthorised use 


of Aspire’s trademarks and brand names) in order to mislead any prospective 


Bidder, Buyer or Seller into believing that such third party 
is affiliated with Aspire; and 

3.6. Aspire may send out e-mails in respect of payment for any registration fees (if 
applicable) and/or payment with respect to the purchase of a particular Lot 
placed on Auction. 


4. AMENDMENTS TO THE PRIVACY POLICY 

4.1. Aspire may, from time to time, in its sole discretion, amend, cancel or rescind any 
provision of this Privacy Policy by publication of any such amended version (whether 
onits website or by any other means whatsoever). It is the responsibility of any Bidder, 
Buyer or Seller to ensure that they are aware, understand and accept these changes 
before conducting business with Aspire. 


5. THIRD PARTY WEBSITES 

Any links on the website to third party websites are independent of this Privacy Policy. 
Any third party's Privacy Policy is separate and Aspire shall not be liable for any 
information contained therein. 
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